
Despitetheseparationofaestheticsasadisciplinedistinctfrompure
philosophy,onecannottrulydealwithbeautywithoutconsideringitin
philosophical reflection. the inseparability of aesthetic thought and
thephilosophicalreflectiononbeauty,naturaltoclassicalphilosophy,
remainsalivetothosethinkerswhosethoughtisrooteddeeplyinthe
thoughtofclassicalphilosophers.Aperfectexampleofsuchthinking
is represented by two French philosophers, charles Maurras and
ÉtienneGilson,whose thought influenced the intellectual culture of
Westerncivilizationinthetwentiethcenturyinasignificantmanner.
the classical dimension of this philosophy makes them essentially
closetoeachotherintheviewonrealityinvariousareas,insomemea-
surecrownedbyanattachmenttothecatholictraditionperceivedas
“thecatholicorder”(ordre catholique),whichisfundamentalforthem
both. However, the fact of being under the influence of classical
antiquethoughtbyMaurrasandontheotherhand,thethomisticposi-
tionofGilson,isthesourceofbothcommongroundbetweenthemas

The Antique Sources 
of Charles Maurras and Étienne Gilson’s 

Conception of Beauty

Studia Gilsoniana 12, no. 2 (April–June 2023): 289–308
iSSN2300–0066(print)
iSSN2577–0314(online)
DOi:10.26385/SG.120210

Kamil Golec

KamilGolec
e-mail:kamil.golec96@wp.pl•OrciD:0000-0002-1625-2646

Article —received:April5,2023•Accepted:June1,2023



wellasfundamentaldifferences.Sincebothofthemdecidedtowrite
aboutthequestionofbeauty,acomparativeviewoftheirreflectionsin
thisareaseemstobeimportantandallowustoconsideriftheantique
and thomistic reflections on beauty have some importance for us
today,astheyhadforthosethinkerswhoseactivitywaslargelyinflu-
encedbythedefenseoftheclassicalvaluesoftruth,GoodandBeauty.
itisworthdiscussingbeautyinthethoughtofMaurrasandGilsonalso
becausesensitivitytobeautywaspropertobothofthem,astheytried
to realize the ideal of beauty in their works, and their love for art
accompaniedthemthroughouttheirlives.

Charles Maurras and the essence of Greek aesthetics

in the second tomeof hismonumental history of ancient philosophy,
Giovannirealeremindsusthatasignum specificum oftheHelleniccul-
tureisthatitwasa“seeing”culture,unlikeothercultures,suchasthe
Hebrewculturewhichwasperceivedasa“hearing”culture,listeningto
thewordsofGodandprophets.Accordingtotheitalianscientist, this
correctobservationseemstobecrucialforunderstandingthefundamen-
tal elements of the thought of many ancient thinkers, especially for
understandingcrucialelementsofthethoughtofPlato,withaparticular
emphasisonhis theoryof ideas,which in theopinionofreale is the
mostdevelopedexpressionofthispropertyofGreekculture.1 inaccord
with Friedländer, reale thinks that this is exactly what explains the
mathematicalaspectofPlatonicidealism,bringingideastonumbersand
takinghistheoryofthehighestprinciplesoutofnumbers.themathe-
maticalaspectofPlatonicthoughtandoftheGreekspiritis,intheopin-
ionofreale,perfectlyconfirmedinclassicalGreekart,whichfoundthe
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perfection of the form in the canon which is a signum specificum of
Hellenic art, themathematically expressible perfect proportion.2 this
mathematical aspect of Greek culture was elevated to metaphysical
heights byPlato, especially in his theoryof the “highest”Good, per-
ceivedastheOneandthehighestmeasureandtheBeautywhichcomes
throughnumbersandmeasure,whichisalsopresentinthesensualbeau-
tywhereharmonyandordermanifestindifferentways.3
theabovegeneralobservationontheGreekcultureiscrucialfor

understandingtheaestheticalreflectionofcharlesMaurraswhotook
hisfundamentalobservationsofbeautyfromtheclassicalculture.the
FrenchthinkerwaslookingforwhatmakesGreecespecialanddiffer-
entthananythingintheworld(thatis,whatisthedifferencebetween
Greeksandbarbarians)andhefoundtruebeautyintheclassicalperi-
odoftheGreekculture.Maurras,whounderstoodperfectlytheissues
observedbyexpertssuchasreale,foundthisbeautyinwhatcharac-
terizedGreekculture:propertiesofmeasure,proportionandorder—
“eurhythmicsandharmony inart.rationalclassification in science”
andgenerallyloveoforder,thatis,ofharmony—isforhima“deeply
Greekthing.”4 thispointofviewhasbasicallyGreekrootsandispre-
sent inmanyareasofMaurras’sManicheanvisionof reality, for the
keyconceptofMaurras’sphilosophyistheconceptoforder(ordre).
A complete explanation of this fact requires consideration of
Maurras’sconceptofthereason.Byreason,Maurrasmeansnotonly
reasonastheindividualhumanability,butheidentifiesitalsowiththe
highestprincipleofrealityandsourceofthenaturalorder.
AdefinitionofthisnaturalorderispresentedinMaurras’sPrologue
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d’un essai sur la critique.idealbeauty—thatisnaturalharmonyexist-
ing in reality—is basically a hierarchical and qualitative structure
where all that is lower (sensual) is subordinated to what is higher
(rational).5 Fromthispointofview,itbecomesclearwhywearetalk-
ingabouttheGreekrootsofMaurras’saesthetics.Perceivingbeautyin
thecontextofmeasureandproportionfollowstheaestheticalconcept
whichcomesfromthePythagoreantradition,presentinandextended
byPlatonicandNeoplatonicthought.However,thenotionsofharmo-
nyandhierarchyarenotenoughtoexplainthephenomenonofbeauty
found by the Greeks. ForMaurras, there is another attribute of the
being,fundamentalforittobebeautiful—finitude.Ongroundstypical
forHellenicthought,Maurrasdevelopshiscritiqueoftheconceptof
infinitywhich, according to him, is related toromantic philosophy
andartwhoseemblematicfeature,accordingtoMaurras,istheobses-
sion with infinity. the being, on the other hand, is according to
Maurrasfinitereality,whereeverythingcanbepreciselydefined.6
thereasonunderstoodinthisway,astheprincipleandsourceof

thenaturalorder,isatthesametimewhatgivesGreekartitsunique
rank, for as it is rational, Greek art expresses the perfection of the
unity.“FortheGreekthenotionofbeautycoincideswiththenotionof
order—it is the composition, hierarchy, gradation. A Greek beauty
expressesaunitarycharacteranditdoesn’tlookfororiginalityorsin-
gularity.”7 Aclassicalpieceofartexpressessomekindofgeneraltruth,
which asMaurras emphasizes through the example ofGreek sculp-
tures, “do notwant to express similarity but aspire to somegeneral
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truth, to the typical beauty, to pick the flower of eternal life.”8
Universalelementspenetratingeverykindofartarisefromthenatu-
rally philosophicalGreekmind and relationswith truth.that’swhy
Maurras, commenting on Plato, says that “only this,what is true is
beautiful,onlythis,whatisbeautifulistrue.”9 tothisnobleobjectof
classical art, he opposes disgusting, exalted romantic art, whose
objectsaretheindividualemotionalstatesofitscreators.inthissense,
oneshouldperceivethethesisofMaurrasonromanticismasindividu-
alismrealizedintheaesthetics—anaestheticrealizationoftherevolu-
tionaryandProtestantspirit.
However, the aforementioned realization of natural order in the

pieceofartisnotonlyaboutsculpture,butabouteverykindofart—
maybe in a particularly significantway about poetry. inReflections
préalables sur la critique et sur l’action,Maurrasclearlyexpresseshis
senseofaestheticswhenhewritesthatthe“artofthepoetconsistsin
givingordertothenationofideas,words,colorsandtones.”10 Maurras
expressesaparticularlyimportantopinionabouttheworkofthepoet:
“Onecansaythatthepoetsummarizestheessenceoftheworld.He
translatesitintoourlanguage,lettingusfeelitspotentialorrealbeau-
ty.”11 inthiscontext,hisreflectiononthenaturalityofclassicalartas
the basic source of its perfect beauty becomes understandable. Of
course, there are no pure metaphysical conclusions in the work of
Maurras,butinthelightoftheconsiderationsabove,thisnaturalityof
beautyastheexpressionoftheclassicalviewofMaurrasonaestheti-
calquestionsshowsthatforhimbeautyseemstobeanattributeofthe
being.Onthegroundofreflectionsonart,beautyisthisworkofart
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which is the realization of order and harmony proper to the natural
beautyoftherealityexpressedinitsnaturalorder.Maurrascallsthis
beautyrealizedintheworkofarttheflowerofbeingandtheopposite
ofbeing.12 theflowerofbeing—becauseitrealizeswhatiscommon
andopposite–asitconnectswhatiscommonwithwhatisparticular
(thatisthepointwheretheconclusionsofMaurrasaresimilartothose
ofGilson,whoclaimsthatthecreationoftheartistisfundamentally
differentthanthecreationofGodornature,becausetheartistisalways
ableonlytocreateauniqueobject).thisisclearlyseenfromthepoint
ofviewofthemostimportanteventofhislife—histriptoAthens.it
wasduringthistrip,whilecontemplatingthecolumnofpropylaea,that
he saw the “sum and gloss of life and nature,” whose beauty, he
claimed,wasshownhimbythehighestorderofthereason.13
theaforementionedsearchforunityasthebasicpropertyoftheclas-

sicalspiritbecomesespeciallyimportantinthecontextoftheholistical-
lyperceived thoughtofMaurras.thereflectiononbeauty isnotonly
aboutpureaestheticalconsiderations.itisnecessarytomakethisarti-
cle’s introductory remarkson classical culturemore specific bymen-
tioninganotherspecificum ofHellenicculturewhichiskalokagathia.it
isespeciallyimportantintheclassicalreflectiononbeautyinthedimen-
sionofmoralbeauty,analyzedbyAristotleinhisEthics andopposedby
himtomoralugliness.theobservationofbeautyasthefunctionofthe
good, proper to classical reflection, is present in Maurras’s thought.
Herebyitisclearthathisreachingtotheconceptofkalokagathia allows
usnaturallytorelatehisaestheticalthoughtwithhisethicalconsidera-
tions,asMaurrassaysaboutGreekreason:“thesamerenovationhas
beendoneinart;itwasvisible,thatitisnotenoughtocopytheforms,
enlargethemandshorten[them],butthatthetruepleasureisintherela-
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tionshipofcompositionandharmony.thesamerulewasextendedtothe
philosophy of life.We see that happiness is not in amass of foreign
objects,whichistakencareofbycommongreed,norinthemiserable
aridity of the soul that limits itself andwants to isolate itself.”14 it is
therefore clear that we should not reject the emotional aspect of the
humansoul,butitisnecessaryforreasontoruleovertheinferiorele-
mentsofthehumansoul(sensibleelements).itisabouttheleadingrole
ofthereasonespeciallypronouncedinthefigure,createdbyMaurras,of
“theperfectman”(l’homme parfait),inwhomreason,byrulingoverthe
emotions,allowsforacompleteandgoodlife.thisaccurateorder,pos-
sibletoberealizedintheindividuallife,remainsimportantincultureas
well.Pre-revolutionaryFranceissethereasamodel,foritlivedtheclas-
sicalidealrealizedbythereason,whatmadeitasumofHellenic-roman
disciplineandchristianemotions,asumwhichisthe“naturalorderfor
humanity.”15 Whatmakes individual lifebeautiful is at the same time
what makes latin civilization special—and that is where begins the
“ennoblingperfectingofthispartofmankind,whichunderstandsbeau-
ty,practicesandobeysit.”16
thereflectiononbeautyintheMaurras’sthought,discussedabove,

allows us also to explain the essence of his political theory, which
crownsthereflectionofMaurrasasanessentiallypoliticalthinker.the
identificationofBeautywithGoodinthenaturalwayconnectsaesthet-
icalelementsofhisthoughtwithreflectiononawell-orderedcountry.
ForMaurras,itwasclearthatagoodstateisalsoabeautifulone.that
means a statewhich realizes in its form (especially its constitutional
form) therulesoforderandthepropertiesofharmonyandhierarchy
natural toorder.According toM.Motte, it isdifficult toseparate the
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aestheticalandpoliticalaspectsofMaurras’sthoughtbecauseMaurras
himselfdoesnotseparatetheseaspectsinordertoconvincehimselfthat
therulesofpoeticartareidenticalwiththerulesofpoliticalart.17 the
primarygoalofpoliticsistomakepossibletherealizationofvirtuesin
thecountrywhichinMaurras’sreflectionisnaturallyrelatedtotheaes-
theticalgrounds(justlikebeautyisnaturallyrelatedtothegood)asthe
groundwherevirtuescangrowinthebestway.Nowitbecomesclear,
asMaurrasadmits,thattherootsofhisnationalisticideologyareinaes-
thetics.theroleofthepoliticiancouldbeinthisviewtherealizationof
naturalorderinthepoliticalorder.thismakesMaurras’stheorysimilar
toPlato’svisionoftruepolitics,beingtrueaslongasitisphilosophy—
thatmeans,asitrealizestheidealsoftruth,goodandbeauty.
this“aestheticizationofpolitics” ispossiblenotonlybecauseof

thesimplyclassicalspiritofhis thought,perceivedasseekingunity,
which leadsMaurras to the identification of beauty, good and truth
(andconsequentlytothelackofaclearseparationoftheaesthetical,
ethical and political part of his thought). the classical search for a
return to the strict relation between good and beauty, separated by
modernity,isconsideredadesiretoreturntoaHellenic,kalokagathic
reality,wherebeautyisrealizedinaesthetics,politicsandethics,which
isofcoursefundamentalforhisthought.However,thisispossibleto
someextentthankstotherejectionofthesimpletheoryofartasimi-
tation(mimesis).Art,intheviewofMaurras,goesbeyondthemimet-
icfunctionandbecomesasourcewhichisabletogivetomodernreal-
ity the vital forces necessary for it to live and develop in the right
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direction.18 inthisview,thethesisofMaurrasontheParthenon,which
weneedmore than itneedsus,andhis thesisonbeautyas theonly
thingwhichisabletocalltolife,aregivenfurtherjustifications.these
conclusionshavetobediscussedintheviewofanorder,whichhasto
berealizedinthepieceofart—anorderwhichdoesnotconsistinthe
copyingofrealitybutingivingtoanobjectitscompositionandhar-
mony. this makes natural order a fundamental source of the truly
beautiful art and it is not the rejection but the transcending of the
ancientconceptofartwhichmakestrulypossibletherealizationofthe
classicalspiritinmoderntimes.inthisview,anartist(apoetparticu-
larly)isnotaslaveofthenaturalformsbecauseartisticbeautyisnot
identicalwithnaturalorder.ForMaurras,whileproseisthewayofthe
world’sexpression,poetryiscreatingsomethingcompletelydifferent
thanjustaworld—itisexpressionofwhatisbestinourselves.19
SummarizingMaurras’sreflectiononbeauty,onecanseethatthe

natural character of this beauty shows the classical inspiration of
Maurras’s thought, where beauty is important attribute of being.
Beautyisalsoabletoberealizedinapieceofartandthatmakesarta
humanactivityabletorealizethenaturalbeautyofbeing,andsoitis
animportantpartofMaurras’stheory—forhewentbeyondthesimple
theoryofmimesis,especiallythatofPlato,whereartisacceptableas
far as it is subordinated to the rules of good and truth.thismakes
Maurras’s concept closer to Neoplatonic ones, rather than Platonic
reflectionsonart,whereartbecomesanimportantpartofphilosophi-
cal reflection.theroleofart in thephilosophyofMaurraswasper-
fectlyperceivedbyM.Motte,whoshowedtheprincipledroleofaes-
thetics in Maurras’s political thought by showing the relationship
betweentherulesgoverningpoliticsandtherulesofartinMaurras’s
philosophy.20 AestheticsitselfisforMaurrasthescienceofsentiment
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anditisgood,ashewrites,“tofeelthatbeautifulDoriccolumnisthe
perfectbeauty.”21 itisthenclearthatartbecameanequalpartofthe
essenceoflatincivilizationforMaurrasandthedefenseofclassicism
frombarbaricromanticismanduglinessbecame,inthisview,infact
adefenseofhumanityasawhole.

The vision of beauty of Étienne Gilson

Maurras’spointofviewinhisaestheticalreflection,wheretheidealof
art was found in classicism, does not find the approval of Gilson.
Maurrasatfirstsightseemstobeoneofthiskindofaesthete,whoby
identificationofartisticandnaturalordercametotheconclusionthat
the ideal of beauty in art was already realized in ancient Greece.
Analyzing this problem in the field of painting,Gilson noticed that
evenundertheconsiderationofthemimeticconceptionofart,areturn
toclassicalarttotakeinspirationandrulesofproperlycreatingapiece
ofartbasicallymovestheartistawayfromtherealityhewouldliketo
copyandcauseshimtocopynotwhatisrealbutanimitationofreali-
tybysomeoneelse.22 inthisview,Maurraswouldhavefallenintoa
trap,forindemandingfromarttobecomeclassicismasaguaranteeof
itsrelationtonaturalbeauty,hewouldactuallydetachitfromreality.
inspiteoftherejectionofthemimeticconceptofart,Gilsonbasi-

callyholdstheclassicalviewontheparticipationofbeautyinbeing,
byaffirmingtheparticipationofbeautyinthetranscendentalunityof
the being, just liketruth andGood. PerceivingBeauty as transcen-
dentalmakesitpossibletoidentifyGoodandBeautyandthentoclaim
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that“GodisbeautybecauseHeisGood.”23 tocompletelyunderstand
thisconceptofGilson’s,itisnecessarytofindthefundamentalsources
ofhisphilosophicalattitudeasathomist.
inthethoughtofAquinas,transcendentalbeautyisprincipallyiden-

tifiedwiththeGoodandtruth.Onemustalwaysperceivetheconsid-
erationsofAquinasandGilsononbeautyonthegroundsofphilosoph-
icalrealism,whichforthemmakesbeautyalwaysapropertyofareal
andconcreteobject.Gilsonspecifiesitbynotingthatmedievalrealism
noticesthatbeautyisnotinthePlatonicideaorspeciesofAristotle,but
in the particular object.According to the position of realism,Gilson
continues,“beautyhastobefoundwhereitis,andifconcreteindivid-
uals are theonly true realities, then thepainterhas to findbeauty in
them,takenastheyare,orhewillneverfindit.”24 inthissense,thereis
a radical breaking with the typically Platonic reference to the ideal
modelofbeauty,takenfromSt.thomas.However,thomas’reflection
onbeauty,inspiredbyAlberttheGreat,inasignificantmannerremains
closenotonly to the reflectionofAristotle, but also to themedieval
Platonic school.25 those ancient inspirations on the grounds of his
“calology” came, according to Gilson, especially from the Neo-
Platonist Dionysius the Areopagite.26 this closeness with ancient
thought in themost general way is in the objective view of beauty,
whichisdeeplyrootedinviewspropertothePythagorean,Platonicand
Neoplatonictradition.thomasanalyzestheirviewofbeautyashaving
threeproperties:“[A]dpulchritudinemtriarequiruntur.Primoquidem,
integritassiveperfectio,quaeenimdiminutasunt,hocipsoturpiasunt.
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etiterumdebitaproportiosiveconsonantia.etiterumclaritas.”27
thefirstcharacteristicpropertobeautyisintegritas sive perfectio,

thepropertywhichwasperceivedbyGilsonandthomasinthecate-
goriesofcompletenessoftheobject.theobjectincludesthischarac-
teristic when it includes everything that an object like this should
include,thatiswhenitlacksnothingthat,asGilsonsaid,makesita
“perfectlycompletedbeing.”28
thesecondcharacteristicofbeautyisharmony.thisisthecharac-

teristic,whichiscloselyrelatedtotheunityoftheobjectasthefirstele-
ment,becauseharmonyisinthecompositionofthework.thecompo-
sitionoftheworkisinthisinstancesimplyaboutcreatingthegeneral
compatibilityofitscomponents.29 thatmeansharmonyisfirstofallin
thefactthattheworkofartiscompletedasawholesothatanychange
inaparticularelementwouldleadtothedestructionofthewholework.
thesetwoelementsofbeautyareinaccordancewiththetradition-

al view on the beauty, born in antiquity and accepted (however not
alwaysexplicite),byMaurras.However, in the reflectionsofGilson
andAquinas,theyarenotenoughtodeterminetheexistenceofbeau-
ty,forthethirdandmostimportantcharacteristicofbeautyisclaritas.
this is also where Gilson rejected the traditional interpretation of
thomaswhichrelatedclaritas toclearnessorsplendor.Ontheground
ofaesthetics,claritas isforGilsontherealizationofartisticworkingin
theworkofart.Defyingthisclaritas,heperceivesitfirstofallasthe
radiationoftheobject,thatiswhatmakesathingradiatesitsownlight
andmakesaworkofarttheobjectofaspecialkindofrecognition.30
Byclaritas,anobjectrevealsitsaestheticalvalue,soinasimilarway
tothomas,thisisthecharacteristicwhichisthemostimportantele-
mentofthebeauty,asitisthemomentwhentranscendentalbeautyis
realizedintheobject.thisisalsothepointwhere,asitwassaid,we
canseethePlatonicinspirationsofthisconcept.
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Besides the above, in spite of the objective elements of the
thomisticreflectiononbeauty,Gilsonanalyzesalsoasubjectivedef-
initiongivenbythomas,whichisreferringtothescholastictradition,
accordingtowhichbeautyisid quod visum placet (“thatwhichpleas-
eswhenseen”).31 thisdefinitionhasits importantancientprecursor,
BasiltheGreat(Pulchra sunt quae visa placent).32 Gilsonnoticesthat
inthisview,beautyissomekindofgood—thegoodwhichgivesplea-
sure. this definition is also to be perceived on the grounds of the
thomistic realism of Gilson, because this is what shows that the
thomistic vision of beauty, although it includes the subjective ele-
ment,isnotsubjectivistinthemodernwaythatidentifiesbeautywith
thepleasuregivenbytheobjectitself,thatis,withthesensationsofthe
subjectsoftheaestheticalexperience,whileforGilsontheelementof
pleasingisthecharacteristicoftheobjectimmanentlypropertoit,not
to themindof thesubjectwho is recognizingandperceiving it.33 in
somemeasure,beautyistheattributeoftheobject,inwhichconsists
somekindofpleasingthroughtheunity,harmonyandradiationpre-
sentintheobject,asGilsondirectlysaid“successfullyachievedworks
ofartarenotbeautifulbecausetheypleaseoureyes,theypleaseour
eyesbecausetheyarebeautiful.theirbeautyiscoextensivewiththeir
durationasitisconsubstantialwiththeirbeingasworksofart.”34
inthelightoftheancientconcept,thesubjectiveelementisfirstof

allaboutthefactofparticipationoftheperceivingsubjectinbeautyas
suchandtheacceptanceofthisparticipationandthat(beingsomekind
ofgood),thebeautyisinthisconceptrelatedtolove.Ofcourse,there
are someAristotelian concepts that are close to thisviewonbeauty
related both to the good realized in thework and to the pleasure it
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gives,butperhapsthemostimportantthingisthathereiswhereweare
abletoseethePlatonicinspirationsofthethomisticviewonbeauty.
As it isknown, theaesthetical experiencewas inPlatonic reflection
connectednotwithart,butwitheros,perceivedbyhimassomekind
ofintermediateforcebetweenthesensibleandtheintelligible.Onthe
highestlevel,thismeansadesirefortheidealBeauty,whichinthenat-
uralwayalsomeansGoodandtruth.inthisview,idealbeautyhasits
specialvalue,foritisthemosttransparentideawhichthroughsensu-
al beauty is able to give birth to a desire for the absolute—adesire
whichPlatoidentifieswitheros.35 thisthought,throughSt.thomas,
ispresentalsoinGilson’sthought,whichwhileemphasizingtheques-
tionof love connects itwithpleasing andgivingpleasure, towhich
manwantstoreturn,almostwithoutend.36
thePlatonicconnectionofbeautywithlovemakesthecontempla-

tionofbeautythewayofanauthenticcognition.37 takingthisquestion,
Gilsondevelopshisconceptofmetaphysicalbeauty,whichistoperceive
thebeautyinthisviewaspresentbothinnatureandinart.“thisisnot
anexclusivepropertyofworksofart.everysenseperceptionwhoseact
isenjoyableforitsownsakeisanimitationoftheobjectivepresenceof
beautyinitsobject.thingsofnature,suchaslandscapes,seascapes,ani-
mals,humanfiguresandfaces,eventheworksofman’sindustry,such
ascities,utensils,andthemostmodestofman-madeobjects—inshort,
everythingthatinanysenseoftheverbcanbesaid“tobe”issuscepti-
ble,underfavorablecircumstances,ofbecominganobjectofpleasur-
ableexperience.Onethenrealizesthatthethingisbeautiful.thenature
ofthisexperienceisthesamewiththeworksofnatureasitiswiththe
worksof art.thebeautiful is the same inboth cases.”38 that iswhy
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Gilsonnoticesthatthebeautifulisthe“goodofsenseknowledgefor
thesensibilityofanintelligentbeing”39 andasitissomekindofgood
abletobeanobjectofloveanddesires,thebeautifulseemstobe,as
noticedJ.Pazgan,theobjectofsomedefinitionofauthenticity.40
thequestiondiscussedaboveismoreproblematiconthegrounds

of the philosophy of art and aesthetics, which Gilson distinguishes
fromcalology,whichwasforhimthestudyoftranscendentalbeauty—
apartofmetaphysics.41 theobjectiveperceptionofbeautyinGilson’s
philosophyallowedhimtoperceivethatartmaybesubjecttoothertri-
bunals,thoughhewantedtorecognizetheautonomyoftheartsofthe
beautiful.42 Oneneedstoemphasizeonceagain,thatinthecontextof
theconsiderationsabove,St.thomashasalreadyrejectedthetheoryof
artasasimplemimesis.However,infact,acontemplationofbeautyis
theway of perception, through the emotional and reasonable act.A
workofart,accordingtoAquinas,isnotasimpleimitationofreality
becausetheartist,byhiswork,isrealizinghispurpose,whichisthe
realizationofunityintheworkofart,andartisticcreationissubordi-
natedtothispurpose.inthisway,theartistisabletomodifyobjects
existinginrealityfortherealizationofthispurpose.43 theroleofthe
artistfindsitsfurtherconsequencesinthethoughtofGilsonhimself.
Asweknow,intheviewofthomisticrealism,theobjectofbeautyis
anobjectwhichexistsforrealinrealityandisalwaysaconcreteobject
whichmakestheanalysisofbeautyintheartsrelatedtotheanalysisof
beautyinnature.thatpointofviewonthebeautiful is thesamefor
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beautyinworksofartandinworksofnature.44 However,itisimpor-
tanttorememberthatthesetwoordersarenotidenticalfortheFrench
thomist. Gilson consequently distinguishes between the order of
natureandtheorderofart,whichwouldsuggestthatthereareatleast
two types of beauty, as Gilson writes “beauty certainly is found in
nature”45 andconditionsofbeauty in theworksofartareother than
thoseofnature.46 Gilson’sproposalistoappreciatetheartisticpower
ofillusion,becausethereisnoothersenseoftheworkofartforitscre-
ationonlyforonepurpose:tobringpleasure,thatistoexpressbeauty,
andnothingelse.thisisasignum specificum oftheworkofartasthe
onlyonethingwhichhasasitsonlyqualityexpressingbeauty.“there
is not a single real being that has not something else to do than to
please.thereisnotasingleworkofartthat,takenpreciselyqua work
ofart,hasanythingelsetodothantocauseusthecontemplativeplea-
sureofenjoyingitssight.”47 thatisalsotheroleoftheartist,astheone
whorealizesthisbeautyintheworkofart—akindofcreationother
thanworksofnatureandofGod.Worksofartarealsoworkswhichdo
notexistinnatureandtheironlypurposeistobringpleasurecaused
bytheexperienceofthebeautyrealizedinthem.thatiswherethedif-
ference between a creation ofGod and nature and “creation” of an
artistisclearlyshown—theworkofanartist(anart)isanactivityof
themanonly. in thiscontext,asP.Jaroszyński rightlynotes,artistic
beauty has forGilson amuch larger dimension than natural beauty,
becauseitssourceisnottakendirectlyfromnaturalreality,butfrom
theimaginationofthecreatorwhoisabletorealizethebeautyinart
through formswhichdonot exist innatureor even to create reality
whichisnotsimplygiventonature.48 “inthissense,artwouldreveal
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tonaturethetruetypethatnatureiseternallytryingtoachievewithout
evercompletelysucceeding.”49 theBeautytraditionallyperceivedas
“splendoroftruth”isexcessivelyright,butadequateonlytobeautyas
aquantityofthebeing,thatistoamanifestationoftruth,butnottothe
workofart.inthisway,truthhasitsownbeauty,whichisthehighest
beauty,andthatisthereasonofthepleasurecausedbytheexperience
oftheintelligibletruth.50
However, it is important to see that the separating of these two

ordershas its relevant cognitivevalues,because if art isnotknowl-
edge,butproduction,thenartisnotthewayofperception.Artdoesnot
containknowledgeassuch,becausethisisnotitsgoal.thegoalofart
isrelevantforartassuchandhencethedisagreementwiththe“puri-
tanism”ofPlato,whoacceptedartonlyaslongasithadapositiveser-
vantrolefortherepublic.51 inthissense,thelackofanyutilitarianism
intheviewofGilsonisrathercontrarytothelaterthoughtofMaurras,
who also rejected Plato’s negative attitude but, at least in his later
work,establishedartattheserviceofthestate.thisfactwasnoticed
byJ.MadiranwritingthatMaurras,justlikehismasterPlato,finally
subordinatesarttopolitics.52

Conclusions

Antique inspirations, especially Platonic ones, are visibly present in
thereflectionsofbothMaurrasandGilsononbeauty.thisconclusion
istrueinrelationtoareflectiononbeautyassuch,perceivedbyboth
as an important quality of unity of being,which throughBeauty as
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much as throughGood andtruth is a part of common reality.this
PlatonicviewnaturaltoMaurrasisalsopresentedinGilson’sthought
throughStthomas’conceptionoftherelationofbeautyandloveinthe
subjectiveaspectofviewonbeauty (aswhatgivespleasure)andso
alsoinGilson’sviewontranscendentalbeautyaspartoftheunityof
being.
Atthesametime,whatistypicalforboththinkersistherejection

oftheconceptofartasasimplemimesiswhichalsoleadsthemboth
todifferentconclusions.WhileforGilsonthedifferentiationbetween
theorderofnatureandtheorderofartiscauseforrejectionoftheclas-
sical thesis connecting art and knowledge,Maurras is nearer to St.
thomasinhisviewsonthecontemplationoftheworkofartastheway
of authentic perception, being for Maurras actually a way of con-
structingpoliticalconcepts.However,forbothofthem,artisaspace
forthecreativityofanartist,forheisnotenslavedbythenaturalforms
ashewasunderthetheoryofimitation,butaworkofartisthecreation
ofsomethingotherthannaturalcreations.
in spite of different conclusions in a few points made by both

thinkers on the aesthetical grounds, the principal identity or at least
strictclosenessofbeauty,goodandtruthproper to theclassicalphi-
losophy of theWest is alive for both of them par excellence. this
closenessshowsthatbothMaurrasandGilsonfitintoapowerfulintel-
lectual tradition, which is also evidence of the vitality of classical
Greekreflectiononbeautyatleastinafewpoints.AsMaurrasnoticed,
Plato,theonewhonegatedart,wasthegreatpoethimself.rejection
of the mimetic concept of art, proper also to Plato, allowed both
MaurrasandGilsontomakeartanimportantpartofthephilosophical
view,especiallyforMaurras,whofoundinartawayofperceptionas
muchasawayofconstructionofpoliticalorder.
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theAntiqueSourcesofcharlesMaurras’sandÉtienneGilson’s
conceptionsofBeauty

SUMMArY
the article contains the analysis of charlesMaurras’s and ÉtienneGilson’s
reflectionsonbeautyinthelightoftheantiquereflectionsonthisgroundwhich
arepresentinthephilosophicalthoughtoftheFrenchthinkerseitherdirectlyor
throughthinkerswhoinspiredthem.thearticlealsoanalyzedthequestionof
artfromthepointofviewofreflectionsonbeautythattheybothmade.this
madeitpossibletoshowboththesimilarpointsanddistinctionsbetweenthem
in light of classical tradition in its reflection on beauty, especially from the
metaphysical point of view, which shows that both Gilson’s andMaurras’s
reflectionsonbeautygrewonclassicalgrounds.itexplainswhythethoughtof
MaurrasandGilsoninthisareaisimportantalsofromtheperspectiveofcon-
temporarydiscussions.

Keywords:charlesMaurras,ÉtienneGilson, art, beauty, aesthetics,Greece,
antique
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