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1212 Die Philosophie geht noch
zu sehr gradeaus, ist noch

nicht zyklisch genug

I have tried in the closing sections of the last Part of this

Story of books, to relate the 'internal! logic of reflection

carried on in various languages ('natural' and 'formal') over

the mid-twentieth century, to different components of its

'external' space and time: to correlate figures or structures
of reflective texts to a 'global' context whose organisaticn

the words and symbols in some sense 'reflect!.

1 suggested that around 1970 one could see the internal
articulation of*various domains of reflection ( the logical domain
of reflection on the articulation of the 'internal' order of any
theoretical text, the physical domain of reflecti-n on the 'external’
context of materially embodied texts, the 'poetic' mirroring of
reflection and context in their cultural interaction, and the three

psychological, ontological and theological orders or domains of
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“'inner' mind, 'being' to which its reflecticn refers, and the inter-
action of these) as so many 'versions' of the coordination of those
versions. And I suggested that the various components of the cor-
relation of theoretical text and global context, of which the various
components of 1970 Theory were to be considered the 'theories', were
likewise open to analysis as so many orders of coordination of these
orders (Theory; the 'physical' order of its material productionj the
cultural order of interaction of these two orders in particular human

groups; the material 'economy! by which that interaction is in turn

embedded in physical Nature; the complementary 'ideological' articul-

ation of that interaction in an economy of competing stories of what
was going on in those groups)e.

I had traced this 'symmetry' of the various component
orders of Theory, and the analogous symmetry of the theoretical
order as a whole with the varicus orders of context, over the mid-
century - from a coordination of these orders ('internal' and 'external')
of theoretical texts around 1930, to that configuration of Theory
and Context (or theories and contexts) around 1970 which I identified
in terms of a systematic, coordinated, 'abstraction' of the various

orders from the question of their radical symmetry.

Of course I was myself reading this 'sy -etry' or coordination
into texts and contexts. Progressing through the successlva phases
of my Story, from my opening questioning of what was going on 1in the
book I found myself writing (the opening questioning, then, precisely

of my opening questioning) through an 'historical' sequence whose
successive steps were identified as questionings of previous steps

(and corresctonding assertions of the new step), I have unfolded the
figures of the various 'steps' always in terms of, terms derived from,
identified in, the texfs taken to embody the step in question. From
time to time I noted the ultimate questionability of such a proceeding,
but always deferred such a radical question to this 'Close', closing,

of the book and inquirye.

Now is the time to consider this question of my own 'position’.

But now is the time, not only because the question must be faced before
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the book can close, but also because this book, and with 1t my
attempt to bring into questicn the various theoretical productions
of around 1970 as 'abstractions' from a deeper symmetry of which

I read them as so many analogcus 'versions', itself marks the next
'step', from 1970 to around 198% (in which year I am (re)writing'

this Close) and on to around the close of this century and millenium.

That is: the two parallel lines which run through the
inquiry embodied in this book - the unfolding of succesive con-
figurations of correlation of Theory and its World, and the question
of the defensibility of my largely implicit position or perspective -
now converge in the 'Close!' of my Story. And indeed it is this
final coincidence of the perspective of the inguiry developed 'in-
ternally' in my narrative, and the inquiry which finally arppears
§0 to speak 'outside' itself as the identification of the narrative
as closing term of the Story it narrates, its identification as
one component of its own context, World, which naturally enough
corresponds to 'closing the book'. When the Close itself closes
readers and writer move out of the 'internal' space marked as we
entered through tne opening words and questions, into a World 1in
which the book lies closed, an object among other objects in that
*external!'! order marked in the book as one term among others. An
object whose rather (I hope) mysterious character is marked only
by the '?' which in its way encompasses the whole inquiry, as do

the covers upon which it is marked.

This questioning or inquiry embodied in these copies of
this book is, then, now 'in question' directly. Directly: in its

own terms - but not altogether 'on its own terms'.

'2'?¢ee In earlier phases of the inquiry I so orchest-

rated the narrative that the question of that orchestratiom or

coordination of material, identified as belonging to various
orders of texts and contexts, was posed in terms, in the terms,

belonging to the particular step under consideration. I deferred
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at each step the question of my perspective, my orchestration, my
reading, by passing on to a further step in which the terms

of some provisional questioning of my frame of analysis or narration
themselves came 'into question'. Thus my 'idea' of Plato's 'ideas'
for example, itself came into question with those 'ideas'; my
'‘method! with Aristotle's (in relation to which both were, in
passing, identified..and together identified with a certain 'work-
1ng' of the figure of 'working'); my experimental analysis of the

'Scientific Revolution' came into question with Romantic critique

of such Science...and so one.

'?2'2.e.the question can no longer be deferred, I have
characterised relations of theories and contexts around 1970 in
terms of symmetry: the symmetry of various different coordinate
domains within Theory or Reflection as a whole, and the symmetry
of this articulation of Theory with the coordinate articulations
of various different orders of its Context. And it is just this
characterisation in terms of 'symmetry', through which the Theory
of 1970 is brought 'into question', and into this inquiry, which now
ltself comes into question with the correlation of this inquiry
as 1itself text, in its various contexts (and most particularly

the spatiotemporal context of this Globe of Earth around 1970-
2000).

Now 'symmetry' was introduced at the outset in relaticn
to questions considered simply as suche A question amounts to
something open. In the strict sense it amounts to something
‘open' in the order of words and thoughts, although by ‘'analogy!
rooted in the symmetry of these orders with, for example, cultural
and natural orders, we may take as a 'question' anything (like
an action) that can come into questicn: anything 'open', though
we might well insist that questions are properly only one sort
of open-ness or opening (one thing open within what is open).
Theoretical questions correspond to what is 'logically' oren: so©
that we may say two theories are 'symmetrical' insofar as their

logical articulation (as a mere manipulation of terms - words or

other marks) is the same - insofar as their differentiation 1s



derendent on some 'external' coordination of 'logical' terms and
elements of some other order. So that we can understand a cert-
ain ‘'dynamic' (to use a 'symmetric' term from physical theory) of
theoretical questions in terms of questions arising within a part=-
icular 'area' (again a physical analogy) which must be 'decided!

by the inscription of the symmetry of that 'area' (a group of terms)
in some wider configuration which 'decides' what is left open by
that symmetry. The radical symmetry of different domains of Theory
or Reflection (as itself undifferentiated) was initially introduced
through the consideration of the logical symmetry of 'inside' and
'outside' of a theoretical text (this one) - this through the question
of marking the difference of the 'internal' and 'external' aspects
of that very demarcation (theoretically identified as the question

of the physical difference 'used' to mark the logical distinction of

logical distinction from that physical difference).

Different orders of questions were 'symmetrically' articu-
lated within the radical 'open-ness' of the questions, 'What 1is a
question?!' and 'Which question (is in question)?', these two strange
questions being themselves seen to be symmetric, within (so to speak)
@ Cozmon open-ness of question. {(attaching, then, to the question

posed by the Synmetry of the mafrix of substituti ns defining the

i R~ em—

'logical' syntax of the term 'question', and the complementary struct-
uring of all the relations of the particular questions open in that

'form' of 'the question'! - implicatio and explicatio, universal and

particular, sense and reference...'question' attaching to 'question').

Let us now, then, address the questions: How do the various
theories of around 1970 discussed at the close of Part Three sym-
metrically come into question as coordinate abstractions of Theory
from the symmetry of Theory and Context as a whole, and how can

we then as it were mark what becomes 'open!' around 2000, as this

Coordination of the symmetric theories of around 1970 in terms of
'questions' articulated in relation to the questioning of questioning
embodied in these copies of this book, itself comes into question

48 one activity open (its marking) in the configuration of what is

open around the close of the second millenium; which it marks?



Who? Me?

The first question first. How does the 'next step' from the con-
figuration of 1970 sketched at the close of Part Three amount to

the coming-into-question of the various theories of around 1970

as so many symmetric 'versions!' or dimensions of a common abstraction

from that symmetry, coupled through the abstraction of Theory from

the variocus orders of Context - or rather from the question of

the radical symmetry of Theory and the varizus coodinate dimensions

of its 'World'?

At the opening of this inquiry I suggested that this
complex system of 'abstraction' from the coupling of various orders
of Theory, within the ccupling of Theory itself to the various cor-
relative orders of Context (the various orders of which this con-
figuration of abstraction gave the varicus 'theories'), would be
seen as the abstraction of theoretical questions from the question
of the theorist's entry into the various words and books in which
reflection is carried on. - Or rather we opened the book with the
question of what was going on in this questioning (of what was going
on), and various orders of question unfolded from this initial
'orening' - and I suggested that various orders of theorising might
perhaps be seen to involve a sort of elision of that opening question

in an abrupt and 'unconscious', unquestioned, passage between an
'external' World and a coordinate 'internal' logic of the theoretical
text.

Of course questions about the traditional coupling of
an imaginary (say 'transcendental!) space 'in' the words, and the
'external' World of (say 'empirical') objects, were already quite
central to, say, Derrida's perspective of around 1970, But the
writing of these questions was not articulated in relation to the
radically..personal..matter of moving 'in' and ‘'out' of the very
words, marks indeed, 'in' which such questions were posed. We must
wait, first, for the 'New Philosophers' of the late 'seventies 1o
bring into question the coupling of a certain unquestioning criti-

cism with a certain cultural order, and for Derrida himself, 1n
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in the early 'eighties, to concretely 'institute' a reflection on

the cultural institution of Theory - whether as first Director
(1983-5) of a parisian Collése International de Philosophie (out-
wardly a four-room flat aptly situated at 1, rue Descartes); or
(under the new aegis of the Ecole des Hautes Etudes en Sciences

B

Sociales) as 'Directeur de Recherches! into Les Institutions

PRI S

Philosophiques, directing a seminar addressing the question(s)
of Philosophie et Nationalité,

I noted at the close of the Third Part the duality of
Derrida's 'deconstructive' questioning of the textual interaction of
text and its (nominal) outside (on fhe '‘margins', then, of the
Philosophical Tradition), and the doubling of this systematically
critical approach with a rather unquestioning assertion of the
categorical cultural imperative of maintaining the place of such
criticism within the instituted social order of 'seventies techno-
cracye = The duality, so to speak, of Derrida's logic and its
ethics, theory and its practical maintenance. I took this dual
part of the Répétiteur of the Rue d'Ulm as a parallel within the
parisian interaction of theory and contexts, of the 'New Philosopher's'
questioning of the coupling of a 'structuralist' ideology (corresp-
onding in the cultural order to that lacune of Foucault's reflection:
what was common to the various different versions of an organising

Absence or lacune) with a formalist economics and politics, and his

assertion in his récit personnel of the years around 1970, of the
ethical imperative of his assertion of an essentially personal and

ethical frame of assertion, and of its articulation as 'theory'.

I saw this new morality of 1977-8 as an initial response
to the question implicit in the c.oupling or symmetry of a 1970 logic
of the coupling of traditional 'internal' subjectivity and 'external!
intersubjective interaction in language, with the physical economy
(seen in the instituted armed and police !'forces' as well as in the
peaceful market) of the culture in which that logic is embedded or
instituted. - As a sort of reiteration, then, of the 'sixties move
out of a 'transcendental' subjectivity which thought to determine
the linguistic frame of its abstraction from the linguistic inter=
face of 'transcendental' and 'empirical', and into the linguistic

working of this illusory abstraction: now the unitary articulation



viii

of that language or textuality was itself to be seen as an abstract-
ion from the practical (ethical) cultural interface of discourse
(stories, ideology) and its physical economy; from the coupling

0of these orders seen, for example, in physical repression by

police or army of discourse on, stories of, just such repression.

The antagonism of avowedly 'ideological' New Philosophy,
as- presented by the 'media', and the systematic criticism of the
academic 'structuralists! or 'post-structuralists' I framed in
the familiar figure of opposition of a logical poetics of coupling
of 'inside' and 'outside! of discourse, to a 'dogmatic' morality
which articulates the logical side of stories and actions within
the frame of a particular story or myth which includes as one of
its terms or themes the order of its own assertione = And indeed
the figuration of this opposition of critical inquiry and what 1it
takes for myth, superstition, ideology, in the late 'seventies, was
largely framed in terms of that earlier conflict of logic and poetic,
of Reason and Faith, in relation to which as its turning-point I
articulated the First Part of this Storye

Thus the parisian reflecticn of 1985 to which I have

just adverted might be seen in relation to the question of the

complementarity of an academic reflection on the textual or dis=-
cursive interface of Theory and human interaction in the very
texts of such a reflection, and the cultural force of, say, Bernard
Henri-Levy's framing in the 'media' of his story of the necessity
of his asserting his story.

"If I were to frame a parisian parallel of this my
own reflection of 1985, then, I might perhaps take as central the
rart of Derrida's successor at the Collége International, Jean=-
Francois Lyotard, as I took Lacan as central to the configuration
of 1970. For Lyotard, at once Deleuze' colleague at that Other
Place symbolically outside the formal periphery of Paris, Director
of the college at 1, rue Descartes, and director in 19385 of an

'eXposition' at the Beaubourg complex of the new logic articulated
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in the new media of the dawning Revolution, organises all this
activity in the 'postmodern' cultural economy of multiple 'stories!
interacting with institutions and material economies - with the
Cultural and material analogues of an open ideological play of
récits. His story of this open play itself marks what is open

in the interplay of these three orders, and the organising direction
in this non-unitary interplay is simply to act so as to open up
wider, more open, frames of action, 'games': 'maximiser la perfor-
tance', latterday Will to Will.

«eBut the question now is not to mark a step on from

theories and contexts of arcund 1970 in relaticn to some questionable
ldentification of Lyotard's story as closing term of this narrative.
Rather does that very questionability of my schematic identification
of Lyotard's position in relation to the 'nationality' of french
philosorhy (Derrida's question of 1985), and to a 'step' on from

fifteen years ago, attach directly to the position of writer here,

to my 'positicn'. 1Indeed to frame, say, Lyotard's position as ine
dex of parisian reflection around 1985, in terms of what is 'open'
in the coupling of the various symmetric orders of stories and con-
Lexts, is not so much to mark his position, as to mark mine - or
rather, it is only to mark his position relative to this inquiry,
and I cannot then hépe to adequately mark my position relative to

his, or to Paris...

eee¥et such a schematic indication of a dynamic of parisian
reflection since around 1970, in terms of the theories of 1970 coming
'into question', into a question which is one dimension of what is
Open in the symmetry of theories and contexts - a question which is
the marking in the logical order of theory of what is open in the
Coupling of theory and context = may itself serve as a preliminary

indication of my 'british' position. For my position itself has



been elaborated in a space charted in relation to Paris as

primary reference: as primary index at the close of the third

Part for the global interaction of theories and contexts around
1970..sbut also (and reflected in this choice of index) as the
primary context of my own reflection in the mid-seventies, through

which passes, after the period around 1970, my own path toward
the writing of this booke

eoFor I might now, in retrospect, take the third Part
to close with my own silence, as I joined the parisian audience
in 1974%: take the part of my reflection in a largely undifferent-
iated readership and auditory in the years immediately following
the period 'around 1970' in Paris, as a transition from the close
of the third Part of the book, to this Close of the book.

«eosfor my part, outwardly fairly passive apart from a
few expositions of Frege and Wittgenstein in seminars where british
authority was recognised, and very few peripheral interventions
in the very rare discussion that occasionally interrupts or fol-
lows the classical parisian 'seminar', passes thrcugh the out-
wardly undifferentiated silence of, say, 1974-6, in which the
parisian reflection of around 1970 was more or less inarticulately
'in question'. 'In question!' in the parisian configuration of
texts and contexts, from the 'critical' point of view of reader
or listener/spectator 'outside' the texts and discourses of Lacan,
Derrida, Foucault, Barthes, Deleuze, Kristeva and many others.

My own position, sharing in the silent critical potentiality of
this mid-seventies configuration of texts and discourses in a
common parisian context, was a long way (further even than I then
thought) from expression in 'my' text - though I was all the while
reflecting with a view to articulating my critical position in

(or later, 'in relation to') a text. I was playing the part of
working on my 'thesis', on a text comnstructed precisely as ex-
pression of my 'position' in relation to some configuration of
prior texts or authorities, positions. That work led after a
decade to this very book - and this through a turning-point mark-

ing the transition from reading to writing around 1980.
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1975, 1930, 1985: my two steps on from the parisian con-
figuration of around 1970, to this Close, closing the circui% of
eXposition of my 'position' in a 'thesis' - and this in the recog-
nition three years after opening the book, after writing the opening
words of the Introduction (themselves rewritten a year ago), that
the sort of ideal writing or exposition or text I then set out to
draft, has at the clcse of the inquiry embodied in all this writing,
1tself come to be a sort of fiction, one term in the inquiry, but
half-supposed in the opening to encompass the whole. Around the New
Year 1979/80 1 discovered that its writing or assertion was 1itself
a crucial term in the frame or framing of my 'position', and I am
only now realising, over the New Year 1984/5, that the intervening
five years' work or inquiry amounts to an often wearisome passage
out of a residual dominance of the questioning of the relations of
questioning or inquiry, and contexts, by a traditional logic of
'abstraction' from the complementarity of inside and outside of the
text: the dominance of an essentially 'logical' or internal, rather
than a 'dramatic', determination of the relations of texts and con-

texts - of this text and its contexts, in particular,

This closing of the exposition must involve a summing-up,

a consummation, of the inquiry which has led thus far. But in order
to find, at last, where I am, as marked by this closing book, this

closing of the book, I must pass back to mid-century, then to proceed
through 1970 to 1985,

Mid-century, the middle of England, heartland of the In-
dustrial Revolution, where I arrived on this Globe, through the
offices of male and female parents, last members of two converging
branches of a family tree which roots me in the long Story whose
narration I am now closings I do not propose to pursue the inter=
actions over two and a half millenia, the articulation of generation(s)
over the whole Story, which I might suppose has led to my part, in
the global context I have sketched, its places and times; my rart of
writer here., Written records of such cultural interaction, my
'family history!', are at any rate unavailable, beyond a few scanty

scraps. And, more importantly, it is only my relations with the
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The Republic had come from my father's bookshelves; per=-
lhhaps loquacity and a sense of being somehow 'outside! a peer group
(while making of this my part in the group) also came from irish
parents who every few years moved to another part of England as
jobs were exchanged. But Plato was followed soon by Nietzsche, whom
I found more or less for myself at fifteen. As far as I remember
I was moved by seeing a television play in 1968, turning about the
effect of Nietzsche on an initially timid characternwho discovered
his Will to Power as he brought all his earlier repressive beliefs
into question (I think he came to a bad end), to ask for books by
Der Einzige at the local public library. I began with Zarathur@
and moved on through the rest as they succeeded one another in béaly
translated Penguin editions. Penguins were my constant company on
buses, at home, in spare moments at school. An English master thought
I would prove a better humanist than scientist (I was studying mathe=-
matics and physics) and started to supply me with books that might
complement my obsession with Nietzsche. I remember being overwhelmed
by the first he gave me, Kafka's Castle; but I was bored with the
second, A Passage to India, which I did not finish (I had read The
Castle lying on my bed at home in one stunned access of imagination).
I moved on to Dostoievski and Mallarmé€, and by this time was busilyy
engaged in Automatic Writing, and deciding to read Philosophy, Politics
and Economics at University, rather than become an architect as 1
had planned in early adolescence. Meanwhile I had become rather
obsessed with the various beings of different sex from those at school.
They were the main subjects, and often the recipients, of the auto-
matic writing which I may have learned from Marcel Raymond'a history

of french poetry De Baudelaire au Surréalisme, which I carried about

at the time as a sort of anthologye

1970: my last year of studying mathematics at school while
reading an odd assortment of philosophers, poets, and novelists, and
writing automatically. The urge to get outside the familiar group
led me through Europe to the indian subcontinent in my summer holiday,

and I returned with double pneumonia to take Oxford examinations.
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1970, then: my transition from the early adolescence of
grammar schools into that theatre of adolescence, of the interplay
of different roles in various adolescent groups, which is still
the medieval University. By the time I entered Oxford in 1971 I
had decided to read Mathematics and Philosophy rather thaa PPE.

In retrospect I suppose I might differentiate between the latter's
coverage of the various current theories of language, the cultural
(or political) order, and the material economy of that order, and
the former's axis of expressing in formal or informal language the
relation of that language to the 'World' it articulated. I remember
being asked if I would not regret missing the Ethics which had no
place in the Philosophy of Mathematics and Philosophy, and remember
replying that I thought Ethics too serious a matter to treat

until one had first reflected on the terms of its analysis. 1
regarded PPE as a rather superficial game of playing with a fairly
random collection of stories about language, politics and economics.
A game which constituted the ideal frame of access to the management
of a social order organised by the superficial ideological inter=-
actions of these stories, but hardly désigned to satisfy my critical
urge, happier in the applied logic or mathematics of the application

of formal logic to the World of which it was itself one component.

The study of Philosophy in Oxford, dominated by 1its part

in PPE and the formation of those who would govern the social order
in which this their induction or education was instituted, amounted
to acquiring skill at the balanced Erécis of a canonical set of
arguments about some point, which however leant in favour of one

of the arguments rather than the others - or perhaps to some com-
bination, or occasionally to the judgement that the matter had not
yet been adequately analysed., Perfect induction into the part of
lawyer or civil servant, but I was more interested by the structure
of the process than by the thoosing among the arguments proferred
by the tutor's recommended authors. Central to the very small
school of Mathematics and Fhilosophy was Formal Loxic, the inter-

face of the two orders of questions (though in practice the various
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components of the three-year course of study were very weakly
coupled or coordinated...the half-dozen students simply wandered
from one tutor to another). Formal Logic was effectively Model
Theory, the mathematical study of the relations between more or
less strictly formal 'theories' and the various actual structures
(themselves taken from the mathematics or applied logic of which

the (ideally) unitary Theory of logic had been abstracted) to which
they could applye.

My only public success at Oxford was in Model Theory.
My attempt to analyse the various arguments which I had to coordinate
each week in Philosophy, in terms of an analogue of Model Theory -
that is, by taking the various arguments each week as symmetric
versions of the same unquestioned structure of argument, apparently
opposed from week to week over the matter of 'Other Minds' or 'Per-
ception' or 'Truth' or some other stock subject of debate - met with
little recognition from my examiners (although my various tutors
seemed interested enough in my successive attempts to express a
position corresponding to my questioning, but which I could never
put into the acceptable form of argument)e I managed well enough
with Group Theory in mathematics - that is, with the mathematical
analogue of Model Theory, but I could find no intelligible structure

in Analysis, the practical business of dealing with the mathematics

of physical Space and Time.

I remember that my first essay in Philosophy (I think it
was addressed to 'The Problem of Perception', or to some more specific
'problem' of Perception) led me into the question of the undecidability
of an 'external' framing of the relations of Inner and Quter worlds
(in terms of the brain) and an 'internal' framing in terms of the

thought or perception of their difference. I was fascinated with

the Gedankenexperiment of a man who could somehow outwardly see
that functioning of the brain which was responsible for that his
perception of it., My first tutor's comment on my first essay was
that 'we cannot solve all the problems of philosophy at the same

time, we must break the questions down, and treat them one by one'.



Xvi

He was a Jjurist. I have often reflected, since that first tutor-
1al that one could only solve any one of the 'problems' of Philo-

sophy, by solving all at once,

oo FOor otherwise, the question of the terms in which one
'problem', one question, is posed, is displaced into another 'pro-
blem', into other questions, problems, attaching to the terms of
the first problem; another questicn whose own terms are themselves
then to be analysed somewhere else - some of them, perhaps, in the

discussion of the original problem,

By my second year I had to face this question of the pre-
suppositional structure(s) of Oxford Philosophy in the then current
anglo-american debates about Language. I saw in the positions of
Strawson and Quine a symmetry of informal and formal avproaches to
the syntax, semantics, and pragmatics of formal and informal Lan-
guage, that I tried to express in the terms of that debate - I con-
sidered that complementarity of positions undecidable from either
position, either side. Over the Easter holidays I began to carry
about with me paper on which I would note the interplay of questions
within the symmetry of this configuration of Language and World.
Returning to Oxford I was placed under the indulgent tutelage, over
a summer term unclouded by any immediate prospect of examinations,
of a visiting american professor. =rfor my first essay I cut up the
notes I halmade in the holidays into what seemed elementary com=-
ponents - my Zettel so to speak - and arranged them over the floor
of my college room. I then slowly arranged them in a linear order
(I suppose there must have been a hundred or so fragments), and
presented the resulting sellotaped pages as my first essay of the

term, under the title 'Understanding Understanding'.

The american tutor asked me if I had ever invented the
typewriter. He explained that people occasionally invented things
quite independently of, and unaware of, the fact that those things

had been in common use for a considerable time - and that I seemed
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to be engaged in inventing Hegel. From then on I read in various
areas suggested by Mr Oberdinck, outside the confines of the Oxford
chronology and geography of reflection (outside a 'history' of mod-
ern Philosophy which was Descartes - LockeBerkeleyandHume - Kant,
and 'current' questions derived from reflection in Britain and
America since the turn of the century, but abstracted from 1its
history and organised around 'problems'). As I read in these
strange areas, where my tutor thought I might find questions similar
to those which had arisen in my reflections on the symmetry of
british and american approaches to 'current' problems, I made more

notes which I occasionally arranged as the basis of discussion.

Unfortunately for my progress in british society my re-
flection was becoming more and more systematically organised in
terms of questions relating to the structure of the arguments I
would have to review at the end of the third year. And 1in that
final year, 1973-=4, which opened with the fevered articulation of
questions relating to the wider presuppositions of Oxford student
life, in the Feast of Fools in the 'occupied' examination schools,
I set myself to review the 'history' syllabus from Descartes to
Kant in an interminable essay on the figures and metaphors of
Locke's coordination of 'inner' and 'outer' worlds, while preparing
a proposal for study in Paris for submission to the french govern-

ment.

For having tried to read Hege and Pierce in my second
year I moved on to find a complement to the abstraction of the anglo-
american debate from the question of its history and system, in
Heidegger's book on Kant, and Merleau-Ponty's Phénomenologie de la
Perception. I saw the answer to my questioning in the complement-
ation of the anglo-american debate on Language and World by a ‘'‘con-
tinental' reflection on just those questions of history and system
from which the familiar arguments of Oxford had been abstracted.

I would put Heidegger and Merleau-Ponty's parisian successors along
with Strawson and Quine, and their successors Dummett and Davidson,
into a wider configuration unfolding from what I took to be a common

forbearer in Kant. In.my final term, with transition to Paris the
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following year assured, I took time off from revision to wander

down to the weekly Dummett-Davidson confrontation in the 0ld

Library of All Souls. I was at the same time thoroughly frustrated
and reassured by this celebrated dialogue des sourds: two sytem-
atically complementary positions, each turning in the closed circuit
of their abstraction from the complementary views My alternate
philosophical reflection, and mathematical manipulation of related
structures, from week to week, had developed into a sort of play

of transformations which I could listen to in the interplay of the
two opposed themes of the monotonous fugue in the 0ld Library.
Unfortunately my notation for that fugue was unintelligible to my
examiners a few weeks later, But by then I had left Oxford on my
way to Paris, by way of Cairo, the Nile, and the Equator. I was
twenty-one at last in that summer of 1974, While I travelled down
the Nile the young lady with whom I had been exploring the questions
and presuppositions of the sexual interaction of humans, since the
occupation of the Examination Schools in the winter, was continuing
her research into those questions, on her way to India with my
closest associate in philosophical reflection. On the Nile I shared
a boat, then a three-day train journey across the nubian desert to

Khartoum, with a group of french adolescents on their way to the

Equator, and was altogether confused by the sexual interaction of
my world that I carried with me, and that of a young girl in that
group: a more or less entirely 'ideal' rather than material or

physical interacticn, whose words were french,

We met again in Paris in the New Year. I had spent the
previous forly or so hours in a darkened room, eventually emerging
to feel free of the year-long association with the Oxford girl who
was now living with my erstwhile associate, in their final year at
the University., Floating about Paris in my new freedom I
decided to go along to Foucault's seminar:; the french girl who
lived with her parents outside Paris had been by chance brought
along by a vague acquaintance from the african journey. She had
been visiting psychiatrists for about a year, and when she told
her parents that she had met in Paris an englishman she had talked

to on the Nile they took it as another sad fall into delusion.
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where is all this autobiography getting us?

eeel do not mean to rival my forbearers in philosophical
Confessions, whose parts in my story of interaction of Text and
Context have already been inscribed in this my text. But the dis-
cussion of that interaction, when it finally leads to the question

of relations between this, the text of the discussion, and its con-

texts, naturally involves as one element an enigmatic coincidence of
tae formal locus of assertion in the text, and the me whose writing
1s one part of its 'World' outside., = 'Qutside' an internal logic
of relations of Text and Context, outside the formal authority of
the traditional locus of enunciation of Theory, outside that locus

which thinks to abstract itself from its external determinations,

through an inner, logical system of coordination of the logic and

the physics of the text in which such coordination is expressed.

vee0 just as I have tried to coordinate other texts and
their contexts, in this text = and this principally in terms of a
'cultural! interaction of text and context in the life of their
writers - so I now introduce, for example, the central sexual index

of the cultural interaction of my reflection and my 'world'.

- Or rather, the complementary sexual indices, around
1975, of this interaction. I spent part of the summer vacation on
the west coast of Ireland with the english lady, who was emerging
from a 'nervous breakdown' precipitated by the final examinations
that mark the passage from the 'theatre of adolescence' to a fixed
part in the World outside, combined with a parallel and related
crisis in the relation with her companion. Over the summer there
were phases of dismay approaching paranocia as I became lost in living

out the english index as a demonic hysteria that lived upon the
assimilaticn of the relations of male reason and that madness to
the very form (or diabolic plasticity) of feminine irrationality.
At the same time I was preparing an account of my first year's

doctoral research for my nominal french 'supervisor'. Reflection
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on the past year's interplay of forms of theory (deriving from

the initial attempt to identify oxonian argument as one version

or dimension of a more general system) and residual theoretical
components in the attempt to identify such form (deriving from

the complementary 'continental' historical system or systematic
history of reflection), led me to attempt a coordination of the
play of inner Reflection and outer World in the figure of Word

I found in the opening verses of the Book of Genesis read in the
light of the Prologue to John's gospel. I had already come to
find the distinction of 'inside' and 'outside' as the most radical
opposition at work in my questioning, and had come to question

the felation of 'inner' and t*outer' versions of this opposition of
inner and outer (which I now regarded as definitive of the old

dialogue of the deaf between 'idealism' and 'materialism').

For a couple of weeks I spent the whole day lcst in

texts relating to this configuration of Word; Word as matrix of
coordination of 'inner' and 'outer'. Then in bed one night 1

was almost asleep when I thought or felt that someone was coming
through a window into my bedroom. As I slowly reawoke this sense
of an intruder slowly tock the shape of a presence in the dark
room of something far more frightful than anything human. The
rresence slowly became focussad as the absolute darkness, the
black hole, of Nothing; and Nothing, so to say, in person: what

had so inadequately always been spoken of as a something... as
the Devil.

As this dense cold and horribly tangible black hole
extended its force, becoming more and more focussed, my ability
to reflect, and my very being, slowly ebbed away, until I at
last found myself confronted with a sort of l-st remnant of my
assertion in this presence of Absence asking the ultimate question:
why should I choose to be, rather than not. - A sort of proposition
of intellectual and spiritual suicide which I experienced as my
very life at stake, on the point of dissolution into a 'madness’
in which there would be no 'I' left to recognise that I was mad:
a 'madness' in which even the supposition of another 'I' to identify

me with that word, with its logic, was dissolved.
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At this extreme point of darkness I must have lost consciocusness,
for the next thing I remembasr ig the consciousness, hours later ( I
think), that I had somehow come through this meeting with Nothing,
but without myself having answered the absolute question it invisibly
but tangibly embodied. I felt utterly drained, but transfigured with
the sense that something, some other force, had intervened and answered
the question for me. I felt as it were washed up on the shore of
Being, saved by the intervention of some invisible Being itself from

drowning in the black face of Nothing, in that unutterable Deep, that
absolute question.

When I eventually got up from bed and went down to join the
others, I found my uncle - a clergyman - and my eldest sister's boy-
friend, who had spent the night at the other side of the large house.
The boyfriend told me that he had woken up at about three in the morning
terrified, with his hair actually standing on end. I talked to my
uncle, who had driven up that morning, about exorcism: he told me that
the ritual was still on rare occasions countenanced by the Church of
England; indeed he happened to know the clergyman appointed to super-
vise exorcism well. The day passed in a kind of delirium., I wrote
to an old supervisor at Oxford, who I knew to be interested in 'para-
normal' phenomena, asking if I might see him; and I wrote a short and

utterly cryptic note to the french girl from the desert.

The Oxford don asked me if I knew anything of Qabala, and
suggested I might like to accompany him to one of the regular meet=-
ings of representatives of different religions instituted by his
grandfather, a prominent jewish convert to christianity. When I saw
her again in Paris the french girl told me, No, the Devil is not a

Black Hole of the Spirit. I thought perhaps that she had misunderstood.

My supervisor, Jean-Toussaint Desanti's, seminar was de-
voted that year to the philosophy of formal logic. - Or rather the
seminar of my french supervisor, for I was now also registered as
a doctoral student at Warwick in England, having submitted two
essays earlier that year together with a proposal for research into
'Time' (my french dissertation title was to be 'Le Signe et le Temps').

One of the essays was an attempt to relate Kant's three Critiques
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through the dynamic of interaction of Inner and Outer framed by

the Schematism of the first Critique applied to the analysis of

the Judgement of the third; the other argued that 'mechanism' was

a mistake, since the very concept of 'machine! since the time of
Aristotle, and more particularly since the nineteen-thirties, was
that of an abstract operation that might be variously embodied 1in
various physical systems, but could not be identified with any such
instantiation as the very concept of such a 'system' was already a

'logical' one, imposed on an essentially open external play of dif-

ferent workings.

Desanti asked me to 'expose', to give an exposition of,
the Tractatus. I spent several weeks preparing the exposé, reading
and rereading most of Wittgenstein's published work, along with the
presocratic fragments which I decided to use as a frame of exposition.
In the end I did not have time to translate my essay before my week
at the seminar, and so presented my reading as running translation of
what I had written, with running blackboard commentary on the 'topo-
logical' figuration of that reading. I put the Tractatus within the
context of 'three(rather than one or two) Wittgensteins' - from
Tractatus through the work around 1930 to the Investigations, and

then on to the fragments On Certainty. I called him 'Le Malade

Imaginaire!,

The Presocratics provided a figuration of the birth of
Logic in a primary abstraction of an 'inner' order from the symmetric
interplay of inner and outer which I found in the duality of logic
and physics implicit in the Tractatus account of Reference in a
World of atomic facts, of What Is The Case. I proposed that this
configuration of the Trzctatus, embedded in Wittgenstein's develop=
ment as a whole, and this latter in its twentieth-century context,
could allow a step out of the inaugural 'abstracticn' of Logic.
I proposed a 'topology of the Subject and a topography of the World'.
Desantl seemed to find my suggestion elementary and evident; all
the other students seemed to find it incomprehensible. One of them
complained cin behalf of the others that rather than giving an 'ex-

position' of the Tractatus, I had taken an acquaintance with, and
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reflection upon it as my starting-point. The Tractatus was one of
half-a-dozen primary readings on which the postgraduate seminar was
supposed based. I asked how many of the participants had read the
book, whether in german, english, or Klossowski's imaginative french
translation. Two had: the student who complained, and one other from
the Ecole Normale, who was attending out of interest. I realised
that the spirit of the Erécis was not confined to the other side of
the channel, and that while the oxonian version required an acceptance
of tne rules of argument embodied in, and faithfulness to, the short
texts of the current debate, the parisian version abstracted from

the british moral of fidelity and let the nominal subject of debate
drop out except as a formal pole of competing precis of precis of
precis, forms of argument about forms of argument about forms of
argument...Castles in the Air du Temps (from the snail's-eye view

of Oxford's ivory towers). Nothing much had changed since Richard de

Bury's comparison of Oxford and Paris in the early fourteenth century.

Along with a certain cynicism about the institution of

Theory in universities on either side of the channel, I had learnt
from my work on this paper of a systematic 'duality' of logical and
physical (internal and external) orders of things (or rather, of 1
knew not what), one convertible into the other in a dynamic Time of
their interaction. I remember being very excited by the discovery

of how far this duality went: the logical order of reflection and
deduction was simply the other side of the physical time of causality.
I rang my english supervisor to #ll him of the discovery, and bemused
friends in Paris by my conviction of having made some decisive step,

not for myself alone, but also, somehow, for the %orld outside,

The rest of that second academic year in Paris was passed
in the beginnings of coordination of various french, german and
anglo-american figures of Reflection wit-in the question posed by
this 'Time and Duality' which I now toock as title of my research.

I had now assimilated various figures of history and system to
complement the anglo-american logic of Oxford. As I attended over
my last weeks in Paris the small and unusually interlocutory seminar

of Jean Petitot, who strove to coordinate all parisian (and most

other) theory within his simplified version of Rene Thom's mathematics,
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I felt that I had learned all that I needed to learn in Paris =
the rules of the game of Theory as played in Paris. I would now
spend a couple of years in the quiet abstraction of the Cotswolds
putting the patterns of this and the Oxford game onto paper, and
rresent all the players on either 'side' (of the channel, or the
bigger game) with the question posed by the symmetries from which
both games were abstracted, and which were yet apparent, symptomat-
ically, in the very symmetry of the two opposed versions, british
and french (and then, german and american too) - as of the various
oprvosed theories ‘'internationally' organised as logic or rhysics
or whatever else, within the system of opposed national traditions

of Theory.

My first year as 'resident' postgraduate at Warwick was
engaged in teaching mathematical logic to first-year undergraduates
(that cold bath in which they were to lose any fanciful ideas of
Philosophy having any bearings on the questions that had actually
induced them to choose that strange subject), and to organising
a short-lived interdisciplinary seminar in association with a
vostgraduate of the Film Department (where I spent much more time
than in the Philosophy Department, regarding the spatiotemporal
'frame' of the film as the best frame of coordination of the various
different languages or disciplines applied to its analysis). Parti-
cipants at the seminar later confided that they didn't know what to
make of my opening the seminar with Lacan's schematism of inner and
outer: I seemed to represent Paris in the raw, and the participants
from the various departments soon withdrew to parisian theory as
imported ready for their vari:us divergent uses., I had chosen
exactly the wrong place to begin (that is, the end - that vanishing

lacanian focus of parisian reflection around 1970 which was the

blind spot of even the most francophile british academic).

After this further impulse to cynicism I retreated to
the welsh border for a year, then returned to the Cotswolds whence

I attended the brief oxonian spring of anglo-french dialogue (a

largely american importation, soon nipped in the bud) and through
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it entered into a far more fruitful dialogue with two americans,
both schooled in Yale and Paris. One was experiencing (as if in
reverse of my own experience which had led me to Paris) the frust-
raticns of Mathematics and FPhilosophy; the second was caught between
the sub-faculties of Philosophy and of French as he worked on the

figure of Autobiography in Rousseau's writing.

The following year, 1979, my last year sponsored by the
british government in my instituted inquiry, I withdrew to a bare
croft without electricity atop a welsh hill between mountains and

sea, to finally write, to articulate all the figures of question

unfolded over the previcus five years in the linear order of a

booke I had already written one half of a sort of bilinear account -
one of two parallel histories, psychological and physical, unfolding
from what I took to be Parmenides' inaugurati-n of Logic. I had
traced a story of "‘B.f;('ﬁ through a sequence of transformations from
Parmenides to around 19C0, and I had sketched various components of

a general introduction beginning in the greek Mysteries from which

I took Parmenides to have abstracted Logic; of a symmetric divergence
from that point of a physical theory of the 'outer' world; of a con-
clusion which would bring together the two symmetrically converging
lines (decoupled by Parmenides) after 1900; and of assorted elements
of various configurations of analytic frame and historical detail.
The analytic frame was itself an attempt at a foxmal working of the
duality of 'inner' and ‘outer' ('imaginary' and 'real', coupled in the
'symbolic' order of the signs I,R,S by which these three orders were
coordinated). The coordination of theories of 'inner' and ‘'outer!®
worlds would 1itself be articulated over 'real' historical time which
I broke down into three phases from Parmenides to the close of the
history in my final discovery of the operation of this dual, or ver-
haps triple, order: a divergence of 'inner' and 'outer' worlds after
their decoupling by Parmenides would be mirrared over the history by
a symmetric convergence (after the 'Scientific Revolution') towards
their recoupling toward the close of the twentieth century. A coupling
required by a symmetric logic, psychology, physics and ontology of

about 1970 whose limiting questions or aporiai could not be resolved
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within each of these symmetric areas or fields of theory, although
these limiting questions generated systematic organisations of
paradox within each of those fields. In Wales I resolved to

drop the original 'bilinear' plan, and to organise the narrative
of the temporal interaction of logical and physical orders in the
history of 'decoupled' theories, of Theory, in three successive
phases from Parmenides to the present (or rather to 1970), within
each of which I would symmetrically articulate parallel steps in
theories of 'inner!'! and 'outer' worlds, together, now, with a

third intermediate order of theory embodied in the 'symbolic?

order of my mathematical framee.

As I worked, looking out over central Wales, I had a
smooth pebble from the beach on the window=-ledge of the glass porch
where I wrote. The stone was a symbol of the closed system of
relations I was constructing, a book posed as an enigmatic machine
before the academic world, a little like the penny that Russell
had apparently taken from his pocket as subject of inquiry at

the opening of one of his Cambridge lectures,

That summer in Wales I finally resolved upon, or dis-
covered, the three-fold trinity-knot as image of the various orders
of demarcaticn, of that spatial 'crossing' of a line which could
itself be taken to mark the distinction of its physical from its
logical orders, and to relate these to tne 'symbolic' order of
'marking' their distinction. By the time I left the hill in the
autumn of 1979 I had almost finished coordinating all my material

in relation to this Knot, and considered myself finally ready to

write my account.

I went to stay in Yorkshire where the girl from Oxford
now had a house, and as usual began to 'read myself into' a
state of concentration in the new environment, in order to finally
begin the final narrative. I read and reread Nietzsche, with

whom I had begun ten years before, and I read Cicero and Frazer's
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abridgement of his Golden Bough. But above all I read Nietzsche's

‘intellectual autobiography', Ecce Homo.

I had just begun to write (beginning with a sketch of
my conclusion to mark the direction from the beginning) when the
situation of sharing the young ladies house became unworkable.
My establishment in her h:use of a closed inner space of reflection,
in which alone I could write, made it impossible for her to main-
tain a sense of identity as feminine focus of the matrix of activity
articulated in relation to those four walls. She told me I must
leave., The day I left there was a phone call from a friend with
whom I had stayed in Paris months before. I had sent a letter to
the french girl while in Paris for a couple of weeks, giving his
phone number, should she wish to see me. She had telephoned several
weeks after I had left. My friend simply mentioned this in passing;
she had left no message, except that she had now ciranged her christ-

lan name, and that I should send any more letters addressed tOe... .

I returned to my parents' house twenty miles away, and
became increasingly depressed by my inabili$y to control the ex-
trinsic material necessities of writing - time, money, but above
all a place to work, an outward order in which I cculd set up
the inner space of reflection. After a few weeks of feeling that
I was simply emptying, almost losing the will or direction to
finish writing, or indeed to do anything, since anything I might
do must pass through the resolution of ten years' reflection and
five years since Oxford.. I arranged to spend the approaching

wizter in an uncles cottage in a little village by the sea in

Devon.



XXviii

My first two weeks at Rose Cottage (which shared one end
wall with St Mary's, the church) were once more devoted to 'read=-
ing myself into' the space in which alone I could write. I did
not much care for the decoration or furniture of the place ( or
the massed chalets and caravans between old village and beach: the
old village had simply become a sort of dead centre of the Town on
summer holiday). Over the years I had become increasingly obsessive
about the space in which I worked. As Wagner had needed medieval
tapestries on tve walls of an italian villa before he c:-uld begin
work, and had interior decorators grepare the scene of his com-
position, so I more modestly chose one room in the house, emptied
it of all the furniture I disliked, brought in any bearable furniture
I could find in any of the other rooms, and hung the walls with

thick old velvet curtains. There I began to read Wilhelm Meister.

In one of my daily walks I remember coming upon a very
old manor house down a tiny lane. I was filled with wonder at
the outwardly unchanged little group of buildings with their old
wall, pond, barns, as I saw in tnem the elementary space of human
living within surrounding Nature. I was very hapry to have arrived
after five or ten years at a position where I could emerge {rom
the old unmetalled track and see in the circuit and organisation of

this norman Clos my own being-in-Nature reflected, as in some three-

dimensional picture-~frame,

Wilhelm Meister's adolescent Lehrjahre begin in a fascin-
ation with the figure of the play, tne theatre. ‘As his life and
his youthful reflection unfolds, most particularly through his
critical impromptu production of Hamlet, he slowly begins to
Sense that his fascination with theatre, and with this apotheosis,
almost, of the playe... is itself the fascination of a play within
a still wider theatre in which he finally discovers himself to
be an actor. His interaction with the other characters is, he
finally sees, framed by the organisation of a secret society and

1ts agents or actors, into whiich, at the close of his Lehrjahre,
he is himself admitted, initiated.
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As I read Goethe's apotheosis of the novel I slowly,
with Wilhelm, began to ciscern the structures of play or novel,
of the clcsed order of a ficticn, in my relations with family and
friends, and in my own lehrjahre, and I had an awesome sense at
the close of VWilheln%s journey of self-discovery, that somehow
my reading of this novel was itself a component in a bigger
Story, a bigger Play; that the play-within-a-play of Hamlet,
which reflected in the novel the part of Hamlet itself in the
novel, in its turn reflected the part of the novel itself in some
wider play, some wider mystery. In my daily walks by the winter
sea 1 became more and more relaxed, less and less desperate about
my situation, as I began to feel simply like an actor playing a
part, with whose worries I need not too closely identify some

truer self.

My days now began an hour or so before twilight, and I
would return from my walk as it was growing quite dark. After
finishing Wilhelm's Lehrjahre I felt that I could at last begin
to write. 3But first I wanted to write to the french girl, partly
in response to her earlier response to my last note, partly simply
because, since leaving Paris three years before, I had from time
to time felt a need to mark this french reference-point of my
emotional life, this index of what was gcing on. Since I left
Paris I must have written on odd occasions about twice a year, and

I had not since seen the young lady, or had any response to my

occasional letters, until her telephone call to my friend a couple
of months before. A very tenuous relation, if a relation at all,

yet like a distant landmark one rarely sees, and hardly ever visits,

it would from time to time orient me in a certain space and time.

After three years I really didn't know why I should still
occasionally write, and I began the letter in the early evening
(I think it was about the twenty-third of November) with the quest-
ion of what I was doing writing another letter to her. As I began
to write about the situation,in the time and space of my life, of

this very writing, I slowly began to understand (and to write) that



it was not the 'I' that I had always thought I was, who was writing.
The writing slowly became the description of the part of this
writing in a wider order, a 'cosmic' order indeed, of which the
thought or reflection it embodied, and which I had always (at least
since I had given up the 'Automatic Writing' of my adolescent poetry)
thought I expressed in my words, was simply one dimension symmetric
with others - the symmetry of these dimensions reflected in the
spatiotemporal symmetry of the 'outward! physical space which was
itself simply one of the three or six dimensions. It was no longer
I who was writing; rather was I somehow being written on the paper

before me, as the words expressed their relation to everything about

them, in their past, present,’and future tenses,

'I' found myself writing. I wrote madly, deliriously,
until about five in the morning, when I eventually put.down the
pen and paper, and found myself in a new worlde No longer a col-
lection of worlds that just happened to intersect in what happened
over the course of time, but an inner world of imagination and re-
flection, and an outer world of things, that I experienced, and for
the first time lived in, as two sides, two mirrors, in a deeper
bigger world living in a cosmic tension of Matter and Spirit, Matter
and the unspeakable GOD, the I AM of which I now experienced my
'I' as a part, coordinated in the cosmic Play with all the other

parts, and their inner and outer sidese.

I went into the kitchen, realising I had neither eaten
or drunk for about twelve hours since I had 'breakfasted' the pre=-
vious afternoon. I had some sausages there, which I could no longer
understand how I could have bought. I ate some fish, but that too
tasted very strange, a kind of sacrilege. From that point on I
bought no more meat or fish, and felt that I had perhaps eventually
realised the practical basis of the famous pythagorean taboo. I
even gave up eating beans for a few years, without knowing why, but

feeling that I had as good grounds to take the matter on trust, than
not to.
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Over the next few days I wandered about, rising towards
twilight, walking by the sea until dark, returning to paper and
fire, getting to know this shatteringly new world. I would con-
stantly find myself out of it, back in the old patterns of de-
coupled thoughts and things and earthly habits, without knowing
how or why. And in those moments I would sometimes become con-
vinced that what I was experiencing was what I had earlier only
known from outside, by the name of...madness. And then somehow
this knowledge of myself as really mad, in its intoxicating horror
and fear, would suddenly undergo a kind of transfiguration, a cos-
mic Gestalt-shift, and I would be back in the bigger yet smaller
world (smaller because the unperceived relations of inner and outer,
above and below, perceived and unperceived, meant that the range
of uncoupled inner and outer 'freedoms' of thoughts and things which
I normally experienced as coinciding by chance in what happened,
was much reduced; Chance dissolved as an earthly illusion). Back
where the matter of table, of massive kitchen range, of my own
body, became luminous, ethereal, weightless, translucent, in a
perfect mirroring of my perception of it. And with relief I would
recognise my ‘madness' as the very index in the old world or worlds,
in which 'I' was just a habit, a mechanism of thought or body, in-
deed coupled mechanisms which elided the true I that had been lost
or blind or asleep in them for almost twenty-seven years...the very index
of inscription of those habits a& a closed circuit turning upon
itself in the wider Kosmos it hide A8 a closed circuit which had
1ts primary image in the closed circuit of Earth, and of the human

pale, and its sanity or normality, circles within circles within

that madness. I noticed now in my divine madness all the old

figures of psychosis and neurosis that I had hapvily talked about
'from outside'. Now I was experimentally discovering their pract-

1cal working in myself, laughing at the paradox that no psychotic
should know he was mad.

I wrote two further letters to Julia (the french girl's
new name), In all, three mad letters, which indeed she could not
but take as such, allowing though the residual strangeness that
I repeatedly claimed this very madness myself, as the words I

found myself writing tried to show it was the index of something
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hidcden in the daily habitual familiarity with words.

After a week I prepared to leave this scene of isolated
initiation, feeling that what had to be done there was done., I
spent the last night writing - or rather typing - a long meditation
on and in the new world, of which I sent the two carbon copies 1
made, together with a short covering typed letter, to my supervisor
and to the old tutor at Oxford. After a few hours' sleep I tidied
the house joyfully (hum~ing, I remenber, 'Who sweeps a room as for
Thy laws/ Makes that and the action fine'), packed, and left for

Yorkshire.

The philosophical meditation was as mad and emotional as
the letters to Julia were mad and philosophical. For in the mystery
into which I had mysteriously found myself entering I now experienced the
d'o-% te¢ and c\nk& of Philosophy as simply complementary aspects of
seeing my part in 'Xosmos'. - In the ‘coordinaticn' or harmony of various
dizensions of life whereby the 'wisdom' of a reflection which reflected
on its part as participaticn in that logical order coupled to the
other symmetric orders (their interaction governed by this cosmic
symmetry), was coupled to the outer order where it 'took place', by
the sexual symmetry of Male and Female - by sexuality played out
in its coordination of inner and outer, of my thought and being with
your thought and being, her thought and bveing...as 'love'. As the
platonic love of Socrates and Diotima, as the friendship that holds
people together in coordinating their actions, as the erotic force
which confuses two minds and two bodies in the play of bodily sur-

face,

And at last I saw that while articulating all my questions
in the tem.oral dynamic of inner and outer, I had not noticed the
question of tne relation of my logical and mathematical analysis of
the relations of logical and physical and other dimensions, to its

physical and other orders; the questicn, 'why questions?'. The
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question of the relation of questions to other orders of what is
open; the question, in particular, of questioning as being simply

one course of action oren among others. And I saw that the abstract
space of coordination of the various orders of Kosmos that I had
formally, 'mathematically', articulated in preparation for writing

my thesis or antithesis, itself presented to me one final question
which I only faced when it came to actually writing this coordination:
the question of the part of this writing in the coordination 1t
framed, described. My critique of abstraction had thus far itself
been carried on within the very figure of abstraction it sought to
question. I had traced the dynamic of theories of inner and outer
worlds within the order of reflection abstracted from its interaction
with its contexts. In writing to Julia I had discovered the part

of writing in the world of which it wrote. Or rather in the Kosmos
in which it participated, 'world' corresponding to some figure of
'outer'! uncoupled from the inner order of its identification. 'World'
being a fiction of some total comprehensive unity in which there
misht be supposed 'facts' definite in themselves outside our in-
definite knowledge of them. Kosmos being only a play of coordination
which cannot be comprehended, which is incomprehesible in, any one

of its coordinate dimensions. The very word 'Kosmos' being simply

one element in the play, the plays, it marks. 'Kosmos': harmony,

coordination.

I could now at last bégin to write a book. For the
secret I could not discover before feeling altogether in a position
to frame tne coordination of all the theoretical figures of the
previous five years, was that the exposition would have to be framed
in the coordination of its actual marking, with the other orders
of the coordination, the Kosmos, there marked. = That I could

only finally see how to write my book by beginning, as it were,

to write my writing.

Writing the book, then - this book, eventually - would
involve passing from the figures I had amassed over the last five

years, to the configuration of a more radical and wider space and



XXXiv

time of coordination of the writing of Theory and its historical
contexts, from which my earlier theoretical coordination of theories
had itself been abstracted. It was as though I now had to find my
part in a three-dimensional configuration, working from a sort of
two-dimensional section through it (as a sort of map), and a general
figure of the inscription of this map or slice or projection of

the wider space in that space, from which it had been abstracted.

- A general figure of the earlier abstraction or projection onto a

theoretical map as gorrelate of my earlier position outside that map, that

slice or plane - as correlation of myself framing the earlier map,

and that projection itself, in the Ilew space which included both. The
inscription of previous Theory, and my previous theory of the coor-
dination of its varicus dimensions, in a coordination of theory and

its 'historical' contexts - in a coordination, most particularly, of

that internal space of theory with the external physical space of

its historical production, which had thus far only been noticed as the
formal 'space' (and time) of physical theory, logically correlated with the
logic of all theories (with 'logical theory'), within abstract Theory

and its formal dynamic. The coordinate dimensions of Theory had now
to beinsecribed in a wider coordination of Theory itself, Reflection,

with thoée various orders of Context of which it framed the 'theories'e.

I thus began to organise my reflecticn as simply one dimen-

sion of my activity in real physical space and time, coupling these
'inner' and ‘outer' dimensions of my life in the symmetry of the
various human groups in which I acted or interacted. This organisation
of my interactions with others led various members of various of these
groups to wonder if I were simply 'mad' - various members of those
groups dating firom school and university, most particularly, with

whom I tried to interact (so as to bring them too into the new space
of interaction) through mad letters written 'in' (articulated in or

by) the new space and time,

At the outset I was working with the most elementary figures

of 'mystery' with which I was already familiar through earlier formal

analyses of figures of psycho-physical interaction (magic, the 'paranormal!',

myth, religion) developed in relation to my attempts to frame the

symmetry of logical and physical theory. This was a strange empirical
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process or adventure, as I slowly discovered that where some

figure or model of 'mystery' - of the coordination of my framing
of my situation with the various other orders of the situation thus
coordinated or framed - didn't 'work', then this always led to a
new coordination of framing and situation framed (in which the
framing was one component) which did more or less work to explain
why the earlier attempt didn't. A figure of magic or mystery 'not
working' (the situation not turning out as I had framed it) was
itself mysteriously part of some bigger working. I was again and
again the subject of this cosmic Ruse. From time to time I wondered
if this figure of Ruse and divine Comedy might not itself be part

of some still more mysterious deception. That was Hell.

I tried to draw the old Oxford tutor into the new space,

and was met by formal questioning. A few days after such

a dialogue (repeated at intervals throughout the following year)

I would see how the apparently sceptical questioning actually led
into a new figure of assertion of Kosmos, and from time to time

I wondered if this fellow of Balliol knew what I was talking about
better than I did, and was secretly leading me on through some

ruse of incomprehension. I eventually came to consider, though,
that in their questioning the members-of the various groups through

which I passed, were like myself subject to a sort of ruse, not

fully conscious of what was going on - indeed not even half-conscious
as I felt, but more or less unconscious of any method in their

confrontation with their more or less mad friend.

In my first interview with the Balliol tutor I wass
reminded by him of the meeting nearly five years before, when I
had come to discuss the Black Hole of Nothing. He was struck by
the analogy or formal parallel of my situation or experience with
central figures of jewish Qabala - of which I knew only the name
and rather vague relations of numerology and jewish language.
Alan Montefiore was telling me I had 'invented' Qabala, rather

as Hans Oberdinck had told me (in the same room) in the summer

of 1975 that I had 'invented' hegelianism.,
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Sure enough, when I picked out a few books on jewish
mysticism from the old cinema that had become 'the world's largest
bookshop' on the welsh border fifteen miles from where I have been
these last five years, I felt not so much that here was a new system
of figuration that would help me articulate better my position,
but rather that here were books announcing to me the frame in which
I had been more or less blindly blundering along all the time, and
in which my attempt at my book could itself be understood in terms
of the distance of my conception from the Book which framed the

Kosmos or Creation, Fiction indeed, of which it was one elerent,

Here was alexandrian neopythagoreanism articulated 1in
terms not of pythagorean number as primary, but rather in relation
to jewish SFR of which number was only one dimension: ‘cipher?',
both empty 'mark' (literally 'zero', nothing) and code, both cipher
and the ten sefirot or ten symmetric dimensions, 'channels' of

the divine Fiction, and all this in relation to the matrix of

Sefr, Book, and to the working of Creation as a staggering Play

of stories, into which one might actively enter by hearing (QBL:

to receive) the mysterious story that all was a play of stories.

«eeMy earlier reflection had been the abstraction of &
greek component from this dramatic figure, coordinate (this abstract-
ion) with the abstraction of reflection itself from the dramatic
order of activity, actuality, of which it was but one component:

a component that 'thought' to comprehend its coordination with the
various orders of its context, but which could in reality only be
itself comprehended in that more radical coordination or Kosmos.
And I could now correlate the various figures of psycho-physical
coupling which I had taken as formal models of the sy-metry of
logical and physical theory before the winter of 1979/80, in the

actual working of the magical configuration of Bock (or Story) and
Wworld (Creation).

Over the New Year I began to discover my part in a
History articulated as Drama, Story. I hadn't had much success
in awakening my friends to their true situation, and was finding
how systematically the normality or norms of mechanical and un-

conscious coupling of thevarious orders of such situation turned

in its almost closed and self-sufficient circle - broken only by
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such strange aberrations as birth, love, madness and death.

I felt, though, that I must visit Paris, even if my
initial mad visions were becoming transformed into a labyrinthine
play of stories in which systematic illusions and deceptions were
constant factors. After Christmas I returned for a few days to
the welsh border to focus myself in the new world once more.

Then I set out for London and Paris, intending to pass the night

at Mentmore Towers - this seeming to fit in with the general logic

of what was going on.

1 arrived at Mentmore and went to meditate in the garden
towards sunset (I had found myself as it were by chance in a situ-
ation of seeing myself from my situation, rather than the normal
converse relation a few weeks before, and had seen that the Maha-
rishi's movement for World Enlightenment was rooted in such trance
or self-hypnosis)e I was pleased to have read on the grand board
at the entrance to the old Rothschild home some designation of 1980,
within the New Era proclaimed a few years before, that seemed to cor-
respond to my perceptions - and equally pleased to note that visits
were strictly by previous appointment. I mused on the rather odd
nature of the 'appointment' I had made, so I thought, simply by de=

ciding to pass by on my way to Paris.

As 1 entered the great Hall of the country house, the
Maharishi's british alternative government were crossing a landing
silently before me, with the foam sheets which were to serve as
bases for the evening's 'flying' or levitation. Most seemed not

to notice me, but one eventually came and told me I had come At

the Wrong Tinme,

Back in Mentmore village I remebered that a (different)
old boyfriend of the eldest of my sisters had recently returned
to England from Alexandria, and that some people who had met him
at a Yorkshire party had for some reason suggested that he contact
me. I was rather disappointed about Mentmore, and thought perhaps
I might stay with him that night at London, on my way to Paris.

My sister had given me his telephone number a couple of weeks before.
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As I was wondering whether to phone, as it soon turned out, John
was at last sitting down, after thinking about it for a month, to
write asking if we might meet. Such coincidences had become a
regular feature of life over the previous months, but I was a

little surprised to discover that he just laughed as I did.

I arrived just before his old french girlfriend Brigitte
(Julia's earlier name: and they were both involved in theatre, too)
unexpectably turned up ('I decided you should come too', said John
to her, laughing,as she arrived). Over the evening I heard how,
over the ten days which I had spent entering into the strange
space in which writing, framing that space or Kosmos, frames its
own part of framing, John had spent the ten days before he left
Alexandria entering into the same space by 'drawing' it. I had
been hopelessly trying to introduce people into the new world, while
ignoring the fact that people were saying the same sort of things
about John having gone mad as of my own odd manner. Over the fol-
lowing years, as I came to uncderstand the scandalously simple paral-
lel of our two 'parts' of writing and drawing, word and image, I
would see John after six weeks and, having been through six weeks

of my own transformations, and with a working awareness of the paral-

lel, we could pretty well carry on the same conversation of a month

or two before - knowing more or less by analogy just what the other

had been through., From that point on John became a basic point of
reference in the new world: by seeing where he was, I could see

where I was, as in a mirror. 1In particular, I could see my intel=-
lectual verbalisation of the strange new situation as recurrently

abstracted from the complementarity of it and John's images, and

his central moral feeling.

Paris was a feast of coincidences, but most of them so
to speak crept up while I was looking in another direction, and
after a week I was pretty well disoriented., I even regretted having
missed the dramatic seminar at which Lacan dissolved the Ecole
rreudienne, in order to meet Julia in the Buttes Chaumont. She

was keen for me to leave Paris, as she found all the coincidences
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rather unnerving. I told her just before I left that I felt that
1t was only my bodily voice that was talking to her in the cafe:
“that I felt that my mind was already back in England.

While I was busily writing letters to Julia from back in
England, I did not really notice that my english girlfriend was
heading towards another crisis, largely precipitated by her inter-
action with a mad visionary. While I was trying to open Julia's
eyes to Kosmos, and interpreting that relation as a kind of ideal

symmetry of Male and ifemale, I did not notice that what I saw as

a complementary english relation lost in habit, in matter, in the

World and the Flesh, was itsell opening up a wider configuration

of coordination of my formal or ideal schemes of Kosmos with a sort
of complementary feminine side. Thus I was both confused and yet
reassured when after a complete breakdown of tKe old relation over
Easter 1980, Debbie suddenly knew she must spend the rest of her
Laster holiday at a convent at which her mother had once stayed in
the South of England. There she found her way into a new world
which she recognised as the strange place in which I had been living
for the previous few months. What was most confusing was the way
that as we came to understand one another, the old interaction or
relation quite dissolved, as that axis or dimension was subordinated
to the wider scheme, I remember the pain of the evening when the
old axis finally broke. Debbie was a little surprised when I told
her six weeks later of the day and the hour she had chosen another
relation, another male-female axis of her life, since nobody had
told me anything about it, and I was over a hundred miles away at the
time... but even before 1979 I had become more or less used to an

odd correlation of how I sometimes felt or dreamt hundreds of miles

away, and what she was feeling or doing.

By now (Easter 1980) this practical part of my reflection
in my interactions with others was coupled with the unfolding of
the old theoretical axis of the historical dynamic of Reflection
into a space of wider 'groups' over 'History' whose configurations

reciprocally informed, and were themselves informed by, my own
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in 1980. There was an interplay between letters I wrote trying

to mark the part of the letter in the particular configuration of
writer and addresee it framed, so to effect I hoped a sort of
'induction' of the reader into an experience of the working of

the mystery of Word or Kosmos (into the 'new space' in which I

found myself), and my attempts to frame the part of the books

which embodied the western tradition of Theory in the global his-
torical situation in which I framed the particular situations of
letter-writing. These two sides of the question of words as elements,
as one dimension, of the coordination of the varicus complementary
dimensions of writing that the words framed, met in a sort of diary

I kept (daily, so to say, writing my life) which embodied the move
towards the coincidence of global frame and particular situation

in the book I had to write, and which I persevered in framing, formally,
as a doctoral thesis. When I eventually began on the Introduction
(or 'induction') to (or 'into') these words, this book, early in

1982, the journal entries became much less frequent, and quite soon
lapsed almost completely. The notable exception to this rule was

the necessity of writing a journal or account of any period in which
1 was away from this old water-mill, and writing, as a sort of passage

back into the frame of writing the book, upon my return.

I suppose I might best frame those two years of letters
and journals, between early 1980 and early 1982, in terms of the
recognition, once more directly a result of conversation with Alan

Montefiore, that I must take the book I was about to write, itself,

ags the radical frame of my attempt to coordinate the books in which
western Theory was embodied with the various dimensicns of their
contexts, their Context, 'History', some imagined unitary Story in
which all those boocks and contexts might be supposed in principle =

or rather 'in fact' - coordinated., Just as a Gabala framed in a

jewish neoplatonism whose Kosmos was articulated by a Book which

in framing that XKosmos framed its part of framing, in it, revealed
itself as a radical frame of correlation of the various figures of
'mystery' which I had formally analysed in the late 'seventies, so

the figure of the book in which I posed my questioning of the relations
of previous books and contexts, as itself 'marking' my guiding question
served, between early 1930 and early 1982 (and indeed beyond), to

frame a radical correlation of the labyrinthine play of theoretical

figures of correlation of symmetric theories. in which I had been
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explicitly engaged since my time in Paris in the mid-'seventies,
Served from 1980 until I began writing in 1982, 'and indeed beyond?',
for the point at which diary gave way to 'book' as frame of my
writing was itself a rather 'arbitary' point in the more or less
continuous inquiry or questioning: the point where, under pressure
from my supervisor and the university (and it was because I could
not manage without such pressure, perhaps, that I continued to
frame the book as 'thesis'), I simply took up a new tool of research.
It is of course glaringly evident that the figure and practice of
'writing this book' more properly constitutes one dimension of the
research or inquiry it embodies, than it 'comprehends' that inquiry
as its closed and balanced exposition. One fundamental result of
the inquiry actually embodied in the plethora of words above is the
recognition that the initial idea of working towards 'this book!’

as a conventionally poised (posed) 'thesis! has itself finally

been brought into (its own) question, and been recognised as a

mere guiding 'idea', interacting with all the other components of
this activity of questioninge. I might now go back and analyse the
process of recognition of this 'ideal' character of 'the book!
which I initially thought I was beginning to 'draft! three years
ago, in the long succession of words above - say from the severe
confusion over tense in the introductory discussion of 'I', 'here’,

‘now!, which almost induced me to give up that indexical mocej

but the inquiry, as 'book'!, is already far too longe..

David Krell, examining this book (which must indeed be
rather an odd thesis to contain a review of its examination as
one element...how odd is for my supervisor to decide, since he
has been made responsible by the examiners for assuring that the
bibliogaphy is made adequate, and the bibliography is the structural
centre of this Close, which is thus being rewritten, after it has
been examinedee)...David Krell in late 1984 asked me how much of the
'indexical' dimension of the Introduction had been rewritten -
since any rewriting must introduce a certain falsity into the
form. To my mingled relief and chagrin I admitted that none of
the Introduction had been rewritten; that the typography of the

opening page had been rearranged, and the last three pages reduced
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to two, eliminating a certain *'theological' distortion, while

I was nominally just improving upon messy typing and annotation.
Improving the presentability of the succeeding first fifty pages of
Part One allowed me to better express in a more questioning (rather
than assertive theological) form the framing of the whole inquiry
in relation to that 'zero-point' of its time or story, about which
Part One turns. This more radical understanding of that zero-point
or basic 'reference' had itself developed from a nominally complete
thesis which I had to submit before Christmas 1983 (the date on the
title-page), and was simply a restructuring of the opening of the
historical narrative, 'my story', in relation to a complementarity
of 'heavenly' and 'earthly!', 'theological' and 'poetic', which I
had in 1982 posed too dogmatically from the 'theological! side.
That 'revision' may serve (if read in relation to the related dis-
cussion of the 'zero-point! at the centre of Part One, which fol-
lows, in the order of reading, but not of writing) to show how
from 1980 to 1985 (there, between 1982 and 1984) I was slowly
bringing into question a persistent 'logical' dominance of the

new reflection on - or rather, 'in' = the inscription of this logic
and reflection in a wider Kosmos of dimensions which it cannot
'comprehend', but in which it may participate, so partaking of a

wider, more radical comprehension.

eee30 often the o0ld dynamic of mechanical reflection
has simply taken over while I sat at the typewriter. 'I' and 'my’
thought become simply a function of the logic of assimilation of
the various dimensions of its context, to Theory, mindless thinking.

The words, the typewriter, take over..e.

.eeand often enough

I would simply fall into another more mystericus figure, in which

the 'I' who wrote would become a bare reflection in the economy

of writing, and thinking, of a unitary actuality of I AM.

Again and again I would oscillate in this opposition of
twe complementary but symmetric 'logics', caught in their common

traditional abstraction from their very complementarity. I would
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either see all Earth as a worldly short-circuit within Heaven, from
the visionary perspective of ethereal heavenly illumination - or

I would find myself somehow once more a prisoner in that earthly
circuit, trapped by the very logic of my attempt to frame the short
circuit of that my logic in the wider scheme. As the inquiry pro-
ceeded, and I found various figures of the theology of such a vision
coming into question, I slowly came to see that the traditional op-
position of Heaven and Earth was itself an essentially - let us say -
earthly view of what was going on in that 'mystical' experience
coupled, throughout their common history, with reflection. One some=-
how found oneself 'outside' the circuit of 'worldly' habit, as I

had found myself at the close of 1979, and, 'naturally' enough, saw
that circuit simply as a sort of illusion or prison in which one had
lived since birth: Matter as opposed to Spirit, Nothing opposed to

Being, Self as opposed to selflessness or Godee.e.

It has taken a long time for me to begin to see that this
powerful actuality of a traditi-nal unitary perspective, male absolute
Mind, God or Being which dominates and determines an oppositicn of
Heaven and Earth, Mind and Matter, Being and Nothing - is onlé one
side of 'cosmic' perspective. Thus in the Introduction I was recur-
rently subject to a tendency to equate the universal 'Economy' of
logical, poetic, and physical orders with mindless habit, with worldly
nothing, whose only being lay in its not being Being, Actuality. In-
deen the constant insistence upon the question of the actuality of
this 'book' or materially embodied inquiry into the material embodi=
ment of this inquiry, subordinated as it were the open potency of this
question; and only in closing the first hurried version of this closing
of the book or questioning, did I valorise the open-ness of question-
ing, as the embedding of this book as question in the open-ness of
'feminine' Nature, and her Economy which is the other and equal Face
of Heaven. I had often, it is true, worried about the aisymmetry of
my presentatioa of the symmetry or mirroring of unitary actuality
and 1ts open economy, but I had always found myself posing this very
question in a still one-sided way. Indeed the formal dominance of
'closed' over 'open', of unitary over diverse, identity over difference,

was, I think, the main axis of David Krell's reading of the thesis

as eventually submitted for examination.
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In a way, as I tried to point out in 'defence' of the
book as thesis, notably in a foreword and postscript to the book
'?', which embedded the inquiry governed by the idea or direction
of 'writing a book' within the academic frame of presenting the
book '?' as record of inquiry, research, into that very writing -
such a 'relativisation' of the book as simply one component, a
sort of ideal direction, of the inquiry, was but a natural con-
clusion or close. A closing of the book which brought its character
of 'book' into the very questioning which it had organised for a
couple of years, and which, as I had repeatedly insisted in the

book, could not be comprehended 'in', but only marked by, the

'book!, Rather than bringing the whole inquiry 'as book' into
question as into some radical impasse or contradiction, closing
the book simply amounted to the marking of the last move of quest=
ioning: inscribing the closing or closed book as its 'marking' in
an open configuration of the book - or rather all these words =
and their problematic 'contexts'. The whole movement of research
or inquiry embodied in the 'book' required, at the close, leaving
the 'internal' logic of comprehension of context in text, and the
successive figures of this comprehension through whose history or
story the inquiry has passed, for the configuration of this text
and its contexts in the instituticnal frame of an 'examination’

where it eventually, itself, comes i1nto question.

The 'terms' of this odd conclusion or close of this 'book',
are already assembled in the configuration of Reflection around
1970, framed as the close of Part Three and the Story traced f{rom
Part One on. In the last move now being traced - a further step
of inquiry on from 1970 to around the close of this second millenium =
the writing of this very book, between 1980 and 1985 (or, more part-
icularly, between 1982 and 1933), must itself be introduced as one

term. Then the closing meove in which the residual logic of
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abstraction and logical 'comprehension', embodied in the writing
itself, is brought into question, should somehow lie in the cor-
relation of my writing over the early ‘'eighties, with its various

orders of 'context!.,

I have adverted to the interplay from 1980 on of figures

by which I inscribed letters in the particular situations and 1in-
teractions they marked and framed, and figures of correlation of

the texts I was to embed in a 'Story' of Reflection, with their
'historical' contexts. If one calls the reflection around 1970

on the various orders of words 'grammatology', then one might per-
haps call this closing section of this book in which it is itself
inscribed in the last figure of coordination of words and contexts =
amounting to the coincidence of those 'historical' and ‘'contemporary’
figures just mentioned - a 'bibliography'. Indeed the examiners!
principal requirement trat the nominal 'bibliography'! - a mere list
of books cited, hurriedly inserted between Part Three and a schematic
closing reflection - be replaced by a bibliography adequate to the
inquiry, is now seen to posesssin its guise of mere formality a
pregnancy attested by my supervisor's parting remarks after the
examination: Himself engaged in the bibliography of his own thesis,
he told me that he now saw why I had left the bibliography until
last.

'Bibliography': taking as its primary unit a materially
embodied discourse, text - rather than the supposed textual elements
of Derrida's grammatology - and proceeding from the historical con=-
figuration of actual books to its own frame of their coordination,
rather than beginning with some unquestioned theoretical configur-

ation, in which analysis may then be embedded, proceed.

In a way my whole inquiry has been nothing but a biblio-
graphy.
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- A rather odd bibliography, indeed, beginning with
the consideration of this book itself. I noticed a couple of
Years ago that in the canonical arrangement of theses by subject
(determined of course by librarians), philosophy is succeeded by
theology, but itself preceded (only) by bibliography; and I wondered

about the philosophical significance of this canon of theoryse.e.and

the part of my 'book'! or record in it.

Bibliography: description of books...since the insti-
tutional support of my inquiry by the british government was CoOn=
cluded in late 1979, I have been assuring its 'material' basis by

'describing books', as well. I was no more to be paid for my ideas,
and had the idea of making my knowledge of the ideas of others pay.
I had been fascinated by the material embodiment of 'ideas' in old
books for about five years; I was delighted by the irony that there
should be a market structure or economy organising the history of
ideas around that material side of, say, Descartes' or Adam Smith's
expression of their 'ideas', from which those ideas were themselves
abstractedes = A market structure which would allow me to apply
what I had learned in my inquiry about the importance of certain
themes in the abstract dynamic of theories, to determine which old
books priced in bookshops more or less according to nominal values
for age, condition, and genre, had a more than average importance
for 'the history of ideas!', and so for the academic librarians who

were responsible for assuring the textual bases of academic research

and 'ideas'. A combination of such academic 'impcrtance', combined
with rarity (itself largely determined by fairly straightforward
principles of publishing history), itself determined price in the
university market-place. The academic section is of course only
one (though dominant) component of the market in old books; I often
amused myself in the early days after I set myself up trading as
'Pythagoras' in December 1979, by analysing the structure of this
odd market. For example the most pricey theoretical works are just
those which deal with...Economics., Surprisingly it took me much
longer to determine the rationale of librarians' choices among

what seemed to me to be equally important books. Then I eventually
noticed the organising function of the term 'gap' in their con-

versation, and remembexring Barthes, realised that their pleasure

was rooted in a library, or a book with books as its terms (a
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catalogue or bibliography), as less devious readers found their
pleasures in simple books of wordse This recognition of library
psychology was one of the lesser incentives to persist in main-
taining '?' as title of my thesis; perhaps it was that psychology
which determined the fcrmal unacceptability of that title for a
'thesis's It was at least one of the criticisms adduced that such
a title would be 'difficult to catalogue', and that it did not,

at any rate, describe adequately the book (the latter complaint
embodying the presupposition of the head of the Philosophy Depart-
ment at Warwick, who had not even seen the book, let alone perused
it, that a question-mark could not in principle 'describe' a book:
nor could my first alternative, 'Book as Question-Mark!'! which he

considered ungrammatical; whence 'Inquiry in Question')e.

So much for, perhaps, another argument for the precedence
of bibliography over philosophy. And thus much for the material
economy of production of this book after 1979 - or for the simple

coupling of the writing of this inquiry, and the material economy
of books.

Why should the cultural institution of Reflection or
Theory, from Aristotle's Lyceum and the Ptolsmies onward, require
as a central component the 'library', a collection of texts pre-
sided over by librarians responsible for filling the 'gaps' of
their collections and perfecting the apparatus of access to the
component texts? Why should that exposition or thesis by which
a student nominally passes from inquiring reader to instituted
'doctoral' authority, require a catalogue of texts (with no glaring
'gaps') of which his or her writing is his or her reading, for it
to become an acceptable academic text, and itself enter into uni-
versity libraries, and into the range of texts from which the
bibliography of any subsequent 'thesis' is to be drawn? Why
should my attempt to understand the writing of my own reflecticn,
in letters and diaries, be coupled to the parallel attempt to
understand the coordination of previous texts and contexts? Why,

indeed, should my inquiry into my inquiry, as 'Inquiry in Question’,
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pass through a history or story of previous inquiry? Why is
1nquiry = id‘toet'\ - 'history', from the beginning of my story

on?

Inquiry in question: inquiry into inquiry, history of
inquiry, aistory of 'theoretical' stories...a kind of 'historio-
graphy! - a history of history - 'storiography' perhaps, writing
a story of writing stories...bibliography, once more, since the

compcnent stories are materially embodied in books and libraries.

My primary reference, which must head the bibliography
of this book, i1s of course

(Martin Joughin) ? np,nd (see (2))

Martin Joughin Inquiry in Guestion (PhD thesis, Uni-
versity of Warwick, 1983: incorporates
(1) above)

This book (or these books) has been the source from which I

derived the frame of this inquiry.

Why go any further?

well, to begin with, if this book is really to be
brought into question, into its questioning, we must ask, with
the examiners, the instituted questioners of this book, from
which texts this text draws, other than those cited already in
Parts One to Three. For we must ask whether its writing i1s a
defensible reading of 'the' History of Reflection, by asking
whether it be a defensible reading of the texts I have used; more-

over 1f I have not referred to certain texts, and so cannot list
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them now - if there are sericus gaps in my reading and inquiry -

then the inquiry is ipso facto indefensibles..

Why?

The answer lies in that interplay of my reading and writing
already noticed by which figures discovered in the historical rel-
ations of earlier texts and contexts - figures of relation of text
and context themselves found in texts relating to various components
of the story in which those latter texts must themselves be considered
elements - were applied to my writing of the relations of that my
writing to its contexts; and by which, conversely, figures discovered

in my own writing of my writing (so to speak) framed the reading of

earlier texts.

For inquiry into inquiry - bringing reflection into question
through what 1s 'open' in the symmetry of questions and the other
dimensions of their marking - must begin not with some 'abstract!
configuration of 'the book' and 'its contexts', as 'concepts! coor=-
dinated within some logical space of reflection abstracted from its

embodiment in some particular copy of some book, but in a configuration

of books (a library for example) in which one fin s oneself writing,
with the book that one begins to write one rather singular 'copy!
among all the others. That is:; the 'historical' configuration of
reflection in its books and contexts cannot be unquestioningly or
unthinkingly (any more) supposed articulated as a story 'in' some
'logical space' (and time) abstracted from the question of its em-
bodiment in a book - but the process of 'comprehension' or inscription
of the historical coordination in one book (here, in this one) must
itself be, as I have tried throughout to make it, only one term in

the story or inquiry it marks (and to that extent 'embodies')e.

That is, the inquiry proceeds, in the configuration of
British Library, Bodleian, and various other university libraries,

and in these indeed as accesible sections through a temporally
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a half millenia, as the experience of something open in my con-
frontation with reflection embodied in texts: an open-ness through
or into which I progress by actively participating in the confige=
uration, marking succesive figures in the one particular book T

write, so generating new configurations and finding new figures of

my writing, as the 'inquiry' or story proceeds.

«eoAnd throughout the inquiry I must constantly remember
(but easily forget), that my writing is itself in question, part of
the question, the inquiry, I am writinge Part: indeed perhaps the
whole, since it is this question which frames all other questions

within the inquiry.

Thus far I have only tried to mark what is open in the
symmetry of texts and contexts marked by this book as itself 'queste
ion-mark'!, by situating its writing, and the inquiry that writing
embodies, in relation to the configuration of 'around' 1970 marked
at the close of Part Three (that close of the 'story' proper, before
that propriety of distance between story and telling itself comes
into question). I have given only a few indices of the configuration
of letters I wrote in the early eighties, within very restricted

groups of acquaintances, and their parallel in my restructuring of

my earlier 'abstract! history of theory, before these two activities
converged in the writing of this inquiry. I have noted the comple-
mentarity over the last five years of writing this book, and selling
old books that embody others' ideas. I have very generally suggested
that bringing the writing of inquiry itself into question, and ine=
deed structuring inquiry within this odd question, opens up a

'space' of coordination of various orders of writing and contexts,
from which the various dimensions of Theory and Context around 1970
may be described as a sort of last abstraction, rather as a 'gram-

matology' of around 1970 took the abstraction of the earlier 'space'



11

and time of western Theory from its 'textuality' to be at last
opened up, brought into question, in its epochal deconstruction
of the western story, tradition, History. I have suggested that

the then unspecified question of the symmetry of such parisian

e Al e S U S e T AT S T

reflection with the various dimensions of its context (the symmetry

of varicus 'structuralisms' associated with the very determination

of that unitary term 'structuralism® as 'ideological', and the coupling@
of this parisian ideology with its cultural and material coordine

ates within the global context of north-western european activity),
allows us to mark or coordinate a more radical spatiality and temp=
orality of our reflection and other activity, in relation to the

character of this very book simply as 'question-mark'.

The unitary coordination of what is open insofar as this

book itself marks that open-ness as a sort of question for writer

and readers, is itself of course implicit in the whole development
thus far: it suffices merely to now 'inscribe!' the book as quest-
lon mark, as marking the global symmetry of the various dimensions
of its context. That is: articulating in relation to this book as
initial reference or coordinate (others might of course do just as
well), the symmetry of 'its' dimensions (equally of course just
the dimensions, implicitly or explicitly of anything else: for
this dimensionality and its 'coordination' of Kosmos is precisely
the 'unitary' side of Kosmos, just as the component physical space=
time of relativistic coordination is the 'unitary' side of the
physical order coordinated in Kosmos with the other dimensions).
This unitary side of the situation of this book in a Kosmos it
marks 18 then to be coordinated in relation to the figures of
'thesis' and 'university', of a ritual story or inquiry with its
nominally precise function in relation to reflection as nationally
instituted in a british university, coupled with instituted re-
flecticn in (north-western) Europe (principally France and Germany)
and with late twentieth-century reflection as a whole, as Europe
1s coupled to its global contexts to East, West, and South. All
the terms or coordinates of such an inscription of the book in

a unitary global frame are already in place, and may be now artice

ulated as global frame of what is 'opent! on Earth towards the close
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of the second millenium after the 'zero-point' of the inquiry or
story, simply through a final step of inscribing and coordinating

the various dimensions of theory and contexts around 1970 as ab-
stractions from their symmetry, now marked in relation to the radical

question of what is going on in this questioning: the marking of

the symmetry of the coordinate dimensions of this their very

marking.

That is to say, one might suppose the story at last con-
cluded by the inscription of this book in the unitary coordination

it frames, the various details of its global configuration in 1935

coordinated by unfolding from their configuration around 1970, in
their various emerging couplings, those ideological, cultural, and
economic 'restructurings! that might be taken to characterise pro-
gress towards the close of the millenium. « Restructurings that
might then be seen as converging components in the global restructe-
uring or structuring of the global theatre of terrestrial activity

precisely as Globe and Theatre, around the year 2000,

'Restructuring', East and West, North and South, emerging
as dominant figure in the late 'seventies with Reagan, Kohl, Mit=
terand, Thatcher; in the Kremlin and under Mao's successors. Re=-
structuring in response to the o0il crises of 1973/4 and 1979, and
the impending economic breakdown, East, West and South of which

these were the indices in the Kondratieff cycle unfolding from the

last Crash of 1929 and spanning the mid-century; restructuring

over the last decades of the century in the Third Industrial Revo-
lution based on Information, as the first two Revolutions at the
close of eighteenth and nineteenth centuries had been based on
Steam and Electricity/Chemicals. Political, ideological, economic
restructuring of postwar Europve - or rather the recognition of the
necessity of such integration. Restructuring of East-West relations
after Detente, with Euromissiles (1979), USSR in Afghanistan (1979),
Solidarity in Poland (1980), Sandanistas in Managua (1979) and a
right-wing coup in Salvador (1979); with an Egypt-Israel treaty
(1979), Vietnam in Cambodia (1979), with China emerging from East-

west oscillation to become a third term in the strategic triangle
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(Deng Xiaoping's consolidation of Reform, in the period between
achieving control of the Central Committee in 1978, and of the
Twelfth Congress in 1982). Restructuring of North-South relaticns
urged by the Brandt Commission, and by the Third World itself in
the UN and its agencies (the attempt, for example, in UNESCO, to
construct a South-South communication to supplant the otherwise
unavoidable northern control of the South=-North-South channels

of 'southern' interaction); the old dominance of East-West over

North-South questicns itself brought into question by Islam (Iran
1979)---and SO Olle

Yet the 'inscription' of a book that would mark on
Earth the global symmetries governing these various interactions
of the principal groups into which the te.restrial community as
a whole divides, in the 'space-time' of global dimensions 1t
framed, and in the formally determined interface (the 'situation’
of the book) of that global space and time with the complementary
economy of the elementary symmetries of ideological, cultural and
material orders of individual human interactions....such a formally
determined inscription of this book in the 'situation' of reading
and writing it frames, would remain abstract. = This even though
one would formally or logically determine as primary frame of
cocrdination of the various orders of the 'situation', precisely
the radical circuit of self-inscription of book in the situation
it framed; for such a formal insistence upon .he primacy of the
book's situation, as interface of complementary global space-time
and elementary local economy of human interaction, is only a formal
negation of that abstraction from the actual situation of this
book, in relation to which the complementary global and elementary
dynamics are framed: a formal recognition of the abstraction of
the 'coordinates' in whose terms that very abstraction is symmetric-
ally, logically, 'defined's 'Def:ned': a marking in the internal
'space' of the book of the last abstraction to be brought into

the book's questioning: the abstraction of the 'coordinates' by

which that very abstraction of their 'internal' space is marked
in that 'space!',
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Closing the book, we may now see, formally amounts to
the pa-.sage from the 'internal! configuration of bringing-into-
question this very internal or formal 'space' of the inquiry so
far, into what we formally mark in this space as a 'situation' of

the book, of which its 'inside!' is precisely one side. That 1is to

say: the 'internal' determination of the inscription of this logical
order of the inquiry in the coordination of text and contexts is not
'wrong! but merely..inconclusive..leaving us with a closing question.
It is we, not our logic, which would be 'wrong' to close the book
with a merely formal resolution of that closing question., We must
close the book. The 'logic' of the inquiry thus far merely determines
the 'close' as a question for us (not for 'it'). 'It', our logic,
has guided us to the point where it comes itself into question, into
our inquiry. We must now actually articulate the relations, in the
'dramatic!' interaction of reading and writing, of this 'internal!
dynamic of the words as questioning, inquiry, with the 'external’
material dynamic that has thus far only been formally determined as
'symmetric! with the dynamic of inquiry (this formal determination
being 1tself inscribed in the 'internal' unfolding of the logical
dynamic of inquiry); and with a 'poetic' figuration of that symmetry

of 'inside'! and 'outside' of the book.

Formally, then, we may say that these words must begin to
aprear, and indeed 'function', work, as a sort of script of our inter-
action as readers and writer. 'Scriptt!, writing its part in the
'dramatic! dynamic of situations in which we read or write it. Script
whose unitary logical space now appears rather as simply one order
of organisation, one 'force' in, one figuration in or of, this situat-

ion, these situations, in which it is thus, here, written, 'inscribed'.

Script framing its own part as one component in a 'play’,
interacting now with 'poetic' and 'material' figures or forces ('fig-
ure' and 'force' being simply two sides of interaction) which have

themselves previously turned in their own closed circuits of 'abstract-

ion' from their situatione.

Closed circuits of abstraction: the dramatic illusion of
the playhouse, the fictional abstraction of book from context, of
material 'thing' from its situation. And what sort of magical

library are we entering as we close this book, and begin to see
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1ts place, '?', 1n strange slightly immaterial dimensiocns where

it 1s ranged, coordinated, with the other texts it has catalogued

in the pages above,..slightly immaterial, for the 'library' 1in

which this book must be ranged with other books in the interaction

of script and World, is also a sort of theatre, where the books and
shelves are as insubstantial as the logic is material, is materialised

in the books, and in the logic of their shelving.

What part in the drama being enacted plays this book which
frames itself as script in some global theatre? How does the finding
of this book in some library enter into play with the other orders
of interaction in which a visit to (say) this library (if we be 1n

a library) finds its part?

Let us plot our course out of the book by marking it in
the book as we proceed from reading or writing (perhaps unconsciously)
to an 'acting' of which reading, writing, conscious and unconscious,
are so many varieties...as we proceed to the question, marked by this

book, of how the figure of actor, part, may interact with other figures
and forces 1in our activitye.

The closing questicn, then, of the abstract character of
the marking of the abstraction from its contexts of the 'internal!
logical space of this book, thus far, leads at once into the part

of the inquiry as book, as materially embodied, in a play where we

find ourselves inextricably caught in a 'dramatic' or theatrical

figure of i1nteraction of {(say) the Mind and Matter of our inquiry.

But almost at once we see that the figure of the whole
Book of Nature as a cosmic Library in which our inquiry has been
the search for the catalogue of catalogues - an external space and
time articulated in some book (in terms of the formal symmetry of
its inside and outside) as merely the out-side of that book of books -

we see that this inner version of the 'context! of books, is the
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vision, s0 to speak, of a blind librarian...and may itself duly

be entered in our 'bibliography' as a materially embodied 'ficticn’
of the relation of book and World (leaving us as we close that book
with the question of the difference between the actual book in which
that visionary space of The Library has been embodied, and the fict-

ional part or place of that very book in that Library):

BORGES, Jorge Luis La Biblioteca de Babel (in Ficciones 1935-4k4

'BA 1944) tr Irby-in Labyrinths NY 1064 Hswth
1970

.eo and one might in 1984 have heard the blind librarian reading

on the radio a story of the story Jorge Luis Borges wrote for his

eightieth birthday, written for his eightieth birthday.

«eooBut wait...is that the right reference for such a vision of the
cosmic theatre of our interaction as 'library'? Are we to he_re insaibe the
visicn simply as a book about which we ask no more questions, Jjust
leaving ourself with its question of the relation of fiction and

‘reality'? Or might we better see our blind librarian as Jorge of

Burgos in

ECO, Umberto I1 Nome della Rosa Sonzogno,1980)
tr Weaver London 1983

ceosFOor 1f 'external' Reality is only the supremely false fiction
that there 1is some 'objective' World outside the play of stories

- if all 'reality' is what we make it as we frame stories - then

we cannot hope to fix the position of this story of the play of
fictions by, say, identifying the time and place of Borges' ficcion
in some unquestioned global reality of geography and chronologye

If Italy's leading 'philosopher' finds that the 'position' from
which such a relativistic thesis might be supposed proposed is
itself necessarily false insofar as it poses as that of the reflect-
ive Subject (correlate of fictional 'external reality')...then the
only way he can frame what I called the question posed by Borges'
story of The Library, is to embed the blind librarian in a palpable
fiction (to which we enter through palpably fictitious biblio-

graphical 'references': another familiar borgesian figure). We
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must relinquish any fiction of some 'theory' of the relativity of
all stories (theoretical or other), and proceed in parables,

stories laid alongside other stories that we might hear or tell.

When my friend John returned recently from Alexandria
with a mexican girl he met in Israel, they having decided to
frame their interaction with others according to the Book of Reve=-
lation (the canonical western story of the close of the global
Story), having identified such parts (telling the story of the
close) in the story - I gave them a copy of Eco's fiction (which
brings into question precisely the traditional circuit of interpretation
by which the point from which the interpretation is made is itself
part of the interpretation or story, and this in the canonical fig=
uration of Revelation). Gloria (such is her name) was dismayed by
the philosopher's lack of seriousness; but I tried to explain that
the seriousness of the tragic identification with a part of one's
story (the part of telling it or acting it) was just what Eco was
trying to bring into question, into a play of and playing with stories
from which western reflection had abstracted in the poetics of aristo=-
telian reason (and the tragic rationality of the only book of the

Poetics we have).

At the same time I agreed that Eco's relativism, his
parabolic inquiry into inquiry, through his story set in the opening
phase of the reriod I treated in the second Part of Ez_inquiry, in-
volved an abstraction from those invariants, that invariance, by
which we can indeed tell a story imn words - involved an abstraction
from the actuality of the play or drama, which simply mirrored the
converse circle of dogmatic assertion he questioned (indeed the dog-
matic closed circuit of the story or interpretation whose locus of
enunciation is one component in the story or interpretation, allows
him to structure the complementary question). 1In the early fourteenth-
century contest of dogmatic.theology and sceptical logic, instituted

in the conflic¢t of Church and Empire, that he explores, there is no

living trace of the christian mystery, in.that vital sense that Paul
took over from pagan religione..e.
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A blind librarian, an array of texts whose physical
articulaticn in 'external' space reflects the logical relations
among the internal spaces of Text. We may locate the fiction of
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