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Genji’s Gardens: From Symbolism
to Personal Expression and Emotion.
Gardens and Garden Design
in The Tale of Genyi*
by Mura Miller

I
Preliminary comments

Based on evidence trom the novel called The Tule of Genji®, one mil-
lennium ago Japanese gardens were assigned a new and complex task
with regard to emotion, dispositions and states of mind (which to-
gether I will call “feelings™). Prior to that time, gardens were pri-
marily socio-political spaces symbolizing mythic and religious beliefs.
The Tale of Genyi, arguably the world’s first psychological novel, su-
perimposed upon traditional garden spaces and practices new capa-
bilities, showing how gardens could be used to reveal and/or express
individuals” existent feelings, to evoke (elicit) new kinds of feelings,
and to structure feelings in ways that become recognizable (to our-
selves and to others) — and that can then be communicated. Gardens,
as landscapes crafted by humans, carry out these functions as four-
dimensional environments (they include the dimension of time):
since Genyi they have done so also in literature, paintings and prints,
and now film.

This paper explores these four capabilities (the revelation, ex-
pression. evocation, and structuring of feelings), expected of gar-
dens in The Tale of Genji. We begin with a brief description of the
earlier type of garden, and then proceed to an explanation, with ex-

* Professors Doris Bargen, Richard Bullen. Monika Dix. and Arthur Thorohill
read an earlier version of this paper and were kind enough to make valuable sug-
gestions. Any mistakes of tact. interpretation or emphasis remain. of course, mv own.

1. From now onward. [shall refer to the complete title The Tile of CGenjr. or sim-
plv to Genyi.
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amples. of five types of personal expression gardens from The Tale
of Genyr.

2
Background

2.1. The Heian period

The Heian period (784-1851, widely regarded as the epitome of clas-
sical Japanese culture, also marks a watershed in the history of con-
sciousness, evident in literature, portrairare, and gardens. T he Heian
period occupies a pivotal position in Japanese hhtor\ a sort of divide
berween the ancient past and the future. On the one hand, it man-
aged the assimilation of all that had gone before. integrating the near-
I overwhelming waves of Chinese culture that had reached Japan
from the 4 century on: Confucianism, Taoism, Buddhism, geoman-
¢v and yaz-vang theory, political and legal and economic institutions,
artistic stvles, poetry. architecture, w riting — while achieving a relative
isolation from China that lasted several hundlcd vears. On the other
hand, the Heian period also provided a foundation for future gener-
ations to build on, rebel against, and generally use as a touchstone, a
cormpass for defining what was “Japanese”.

Scholars had worked out the ara system, a set of graphemes
based on Chinese characters but simplified in form and representing
sounds (the svllables of the Japanese languagei. rather than ideas.
Limited to a few dozen signs (rather than the tens of thousands of
ideographs!. they simplified literacy, and madc it feasible to educate
women — who soon became the most important writers in the native
language, writing about personal life mthcr han official matters, and
rcwidmg pusonal thoughts and feclings rather than transcribing lor
imitating) the Chinese dassua Buddhist sutras. and plnlosoph,\. Lit-
erature. therefore. saw the emergence of several personal genres. par-
ticularly during the Fujiwara era 1898-u8s). the period during which
men of the Fujiwara familv served as regents. controlling the throne
bv marrving their daughters to voung emperors. These new literar:
forms. many of w hu_h were written by women. included poetic di-
aries. the pillow book, and what turns out to be the \Jsorld’s tirst psy-
chological novel. The Tale of Genji.
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In religion and literature, theretore. we see the emergence of new
kinds ot emphasis on personal experience, and most especiallv on
personal feelings.

2.2. Murasaki Shikibu and The Tale of Genji

Written around rooo-10 by (Ladv) Murasaki Shikibu (¢. 973-after 1014).
the fifty-tour chapter Tale of Genji (the English translations run to
eleven hundred pages) follows the love affairs and worldly vicissitudes
of the eponvmous prince Genji (son of the emperor by a lesser but fa-
vorite concubine) and his friends and lovers over the course of his life.
and the lives of the next two generations of their descendants.

Murasaki wrote the novel while serving ar court as an attendant
of the empress Shashi or Akiko (Joto Mon'int {988-1074), the consort
of Ichijo (r. 986-1011), mother of the emperors Goichijo and Gosuza-
ku. and the daughter of regent Fujiwara Michinaga.

TI’»’) rost important work of art of the Helan period. The Tule of

Geiji occupics a unique place in Japanese historv and in world his-

tar;. for five reasons. First, as the world's first psy ”holoomal novel (or
indeed novel of anv tvpe), it gives unparalleled knowledge and in-
sight into the history of evervday court life, and with its focus on emo-
tions into the history of psvchology — not only for Japan bur in terms

f at least some human universals. This history of psvchology in-
dudes (but is not limited to! the history of emotions, especially love
arvare (discussed below). longing. regret. guilt, shame, jealousy. lack
of contidence. loneliness. mdmss‘ anxiety and \ompamon

Sec md the novel was immediarely recognized — by the most im-
portant man in Japan at the time, Fujiwara Michinaga (the father of the
empress, and the regent during this time!, among others — as beautiful
and important. and became immensely intluential over the next thou-
sand vears®. It provided a source of undimming artistic inspiration to

lagirt. Morrell 11985, p. 206 relare thar the important Kamakura-era
ririe ‘ ujtwira no Shunzet fuig- 12040 declared ar the Roppratube: Ui

AN UNpPOrtant po
knowledge ol T/

ceilent introductions to the impact of G

rv competition held in i1g3. that «one could not be a poet without
Lale of Geirios. Botb Shirane 1193=1 and Goft (19911 provide ex

# during the subsequent medieval peried.
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Writers l«lnutl\ by imitation, as we see w ith 20 century novelists

Tanizaki. Kawabata, and Enchi, and indirectly, through the “anxieny of

influence” and in other wavst, as well as artists, architects, tashion de-
signers. printny deers. cartoonists. videosraphers and graphic novelists.

Thirdl its impact on Japanese culture was so protound that even
politicians refied upon it to prove the leaitimacy of therr anthor,

Pourthis, it is o my knowledee the world's only example of a
work by a woman that entered the mainstream of 1ts mltuu mme-
diately cduring its author’s Titetmer and was never atreny ards ob-
<etired or occluded by men's anviens and will to power. Within a La
canian framework. it is the onhy case of a woman plaving a major role
in scrting up tin “Symbolic Order™ cMiller osar.

I inallv, 1 have argued that this has resulted “wcndur—im}vpcn
dent” co- \ul)]u_(’_l\lt\ that is. in the existence of a “Subject position
that is neither exclusively thistoricallvr male, nor necessarily base don
the physical or symbolic domination of an objectitied € yther.

53 The Tale of Gerrand emotion

Since over twenty -five thousand books have been writien about 17
Lol of Gerd o sumimary of the lirerature is bevond the scope ot thl~
paper. Twill, however, summarize what is most relevant o us in the
literature regarding emotion:
C The novel s set within a Buddhist worldview < Tendai, an esoteric
sect. A[bclt with strong and frequent incursions of Shinto. Confu-
cianism. yz-vasrg theory, and fevg-iar,
2 \mmJu toward emotion are overwhelmingly Buddhist set
within a framew ork of the Four Noble Truths, belief in karma ithe
etficacy of moral action in ph\»lql social, legal. political and cco
nomic atfairs: no uncaused effects. no action without cftectstand in
the seltas an dlluston. Tt rcwgni/.c.\‘ the dangers of attachment and the
value of escaping it This presupposes individual action and respon-
sibilice the mportanee of compassion, t.u possibilite of hum m per
fection. and tinally — the possibilivs thased on the Loz Secrzamong
otherst of Eolichienment for women.

CComersation with Protessor Dinda Chance, L 2000
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ever. thar this is notan accurate reading and thar Murasaki is keenlyv
interested i ethicsy

4+t presents Tapanese versions of emotions such as fove +Childs,

tovv . and contorms ro characteristicalle Tapanese psychology of

cmotion, speciticalls recarding e rdependencey (Dot o
Loecetiselt-other exchange dhebra oy and Geeare,

- 1, .. N ;

s bearcmas be the sinele mosc important concepr used by

Murasake The rerm occurs one thoasand cichreen times rMorris.
eg 20X wone with avartant o oo e used i Gl Lo
reen tmes, Toscems to be adistinetivel Tapavese version of Buddhist
rranstence. drevogniton of the beant of the sadness of things. ot in-
evitable transicnce s Miner Odagivi. Morrell 1085 p. 290 ard porero
= recoaniten that sadness s as caleables coen perhaps as pleasur:
ablesas jov Towas identificd by Motoort Normaga G-30-18011, and
traced by himy divect o Genas the covorion or aesthetic or quali
nof attention that sets the Japanese apars from other peoples tHarp-
er 1971 Burns, zeest Onishi Yoshinori oot makes a stronger
claim. arguing that wresre brings subject and object togerher not on-
[oaesthericalls but on a metaphusical Tevel eticeting a connection
with the cosmic grief of the ground of Being. &

o, There s a definite resonance with Froud's theories revarding the
Ocdipal contlict. the power of the unconscious. the importance of
dreams,

= Thereis a character Kashivagr with a speech. much like Ham-
ler's. thar is suggestive of an carls recoenition of the ditticulte of the
ditterentiation of the selt o Miller, 2oo2 ppo 183 »

8 As the product of a woman, Gese expresses both women's voie-
oy = and theretore, perhaps a “tfemale voice”™ = and expresses a “re-
male gaze”™ fas well as a “male caze ™0 partienlarly with regard o
women's desiresas exemplitied 1o the deseripuion of Kashiwagi plav-
ing tootball thelow '

i s e reasens that the bl dinersions op Mrasake o
[ERERE Joemphasizeds boviaae o b s o i e ot
i shics e aili ! '
philosophios prevailing ache mne o those o the West because thes focns on per
sethes ;

sonzal teclines and ae ethios of care marhier bae om0 morad code fsee Miller 20 o
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and becanse they would have challenee Vb pariirch oo much,
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Murasaki relies heavilv on gardens to carey the emotion of her
scenes and ch;lmctcrs "

2

Terminology, the verbs:
“revealing”, “expressing”, “evoking”, “structuring”

3.0 " Revealing™ and “expressing”

Betore proceeding to the analvsis of gardens and emotion in 50 [
A Geroler me set out my definitions of some fundamental rermi
nology

First. “revealing™ and “expressing™ are done in relation to emo-
tons that already exist: the verbs refer to some micans of communi
cating the pre-existent emotion cither to outsiders or, conceivabl,
the person who teels the emotion herself tas when we savs «l Iuh/m
Fwas angry»ic Revealing and expressing both denore actions tha
make aircady-existing phenomena evident. cither to others or cven
i certam cases! to ourselves. The ditference berween them lies in
whether the person tow hom thev become evident tas opposed 1o the
person doing the revealing or expressing' has prior knowledue of
them or not Fmas reveal my feelings to vou tassuming vou have not
been aware of them!. or express them. making them equally evident
v ou s assuming some Jdegree of perspicacitn on vour parts. Reveal
g mav also involve bringing one’s own teclings to consciousness.

Revealing and ex. pressing mas be cither intentional or uninten.
tional. conscious or unconscious. deliberate or unwitting — and as a
r»'\'ul'. both may beatribured tin Englishi notonly to the person her
selfs but to berwords or writing. actions. dress. ere. even against her
conscious meentions fas Freud and subsequent depth psechologises
i particutar have noteds. Thev may not. however, be attribuied 72
Fo e wonassivnation iy other than a metaphorical sense.,

Thischowever scems o be precisely the distinerion tha Tapanese

arts rerect with recard to feelinos

. - , . .
RS lilk‘i“..\! CACH contary Lado or Uycae f e e I FTEE

‘ ; ) :
eeccies this v o hevend whae Miorasaks does, .11{!‘.mwh NO Ol eo inte Ciau
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“Evoking”, “eliciting ™ and “arousing”

“Evoking™. “eliciting ™ and “arousing ™, by contrast. involve a change of
teeling or state of mind. rather than t bringing to consciousness some-
thing that alreadv exists. While arousing signities cttecting the produc
tion of the actual feeling, evoking or ¢ humw CIMOONS May mein cre-
ating the conditions in which 4 certain feeling cither occurs as an actur-
al experience. as a reminder of the possibiline or of 4 previous experi-
ence ot a certain feeling. or as an awarcness of the natiee of the feeling.
Note that English has a different verb specific to arousing the basic 1 bi-
ological. perhaps universalr emotions such as fear and anger. naniels
“provoke™ Ir connotes action by an ourside ageney. and seems also o
be confined to negative emotions. and is rarelvased tor love or jou,

3.3, "Structuring”

Finallv by the “structuring of emotions™ 1 refor to organizing teelin g_
of various sorts into some sort of recognizable. even familiar, order

ob asort that can itself be mmnlumuud independendy of the emo-
tional content thappy or sad. angrv..oStructure then, includes such
clements as whether it is distinetiv d\ human or shared with other
species or other kinds of beings (gods. angels. hungry ghosts2i: o-
calized within an individual or shared more broadl: discrere and jso-
lared or melding into other teelings: easily recovnizable by the Sub-
ject. or requiring decipherment: recounizable by others. and by whar
means, or hidden deep within the Nelt The wavs that arts. religion,
philosophy.and larel psy chology and their institutions structure
emotions contribute to a common sh naping of the experience of ha -
ing feclings chat is shared by many within a culinre

Terminology. the nouns
4.1 Emotions
B memotions™ Trcler first 1o the kipds o thasicteelings like love, JO,

tear anger. sadness. cre xgum\’ ro the culture-specitic variants on

these emorions: and third. 1o the com plesteelines composed of com-



binations of two or more CmMotons, or of emotions and atrtiudes to-

ward them
+.2. " Dispositions”

“Dispositions™ on the other hand, is 1 broader o egory, mcluding
aspects of personal temperament. veneral orien Hations f\nhu‘ por
soal or calturals such as spont. MCIy or oprinism pessimisnn, and
sometimes PI(‘[‘U]\HK\ toward action. Ao Ill\.[ll\{k\[ are ]]k‘i‘L’ Com-
ples techngs thar include cultural or personal atirudes toward “ba-
sicT emotions. such as shame and cutle Iris on the fevel of disposi
ton. torinstance. that love [)k[\\\LU aman and awoman conld lm il
terentiated as [lvc Sromantic” love derved from mediey al Luropean
courty Tove or the Heian nope deseribed b Mars varet HoChilds as
including an aspect of neediness or helplessness «Childs. 1999 .

O particular interest concerning Japanisthe disposition reterred
(O trom carliest tmes as cecare or 1w 10 aiire Aeeare has been de
tined as: « The deep feclings inherent in. or telt trom, the world and
experience of it Incarlv classical times “aware” might be an excla-
mation ot jov or other intense tecling. but Later came to destanare sud-
derand even tragic feclings. Both the source or occasion of such feel-
g and the response ro the source are meanto (Miner, Odagiri. Mor
rc”. 1985, p. 2901,

The wadder and even tragios aspect of wecarc s the result of the

ncorporation of Buddhist teachings. ospectally of the awareness of

srator vzgaegs), defined as:

1 1

the inconstanay or transicnce of the phenemenal world I Ski The
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1.3, "States of mind

By “states of mind”™ finallv, 1 eeter in this paper to aset of special
states of consciousness, deliberately induced or cultivated over along
period, often vears or even decades. that are religious, philosophical.
or artistic it nature. There is awide variens of theser they range tfrom
the heighrened tranquiling, the sensitivine o sensory stimuli, and the
awareness of one’s surroundings that are characteristic of the tea cer
emony. through the various states or degrees of personal cultivation
achieved by means of the many disciplines of self-cultivation devel
oped by Contucianism. Daoism and Baddhism. to Enlightenment
(yazor) or salvation in the Pure Land Paradise.

With few exceptions, the range of “basic™ emotions that gardens
are used to allude to or arouse is fimited to the positive: jove tran-
quiliny, peace. love, excitement. and sometimes the mild frossous as-
soctated with clandestine assignations of lovers and spies. The ex-
ceptions are modern and postmodern theme parks designed to
arouse fear, terror. and horror, and a remarkably few stories and il
lustrations, mosthy limited ro labyvrinths or mazes. and the works of
Hieronvmus Bosch and Edward Gorey.

The Tapanese cultivation of associations between gardens and un-
pleasant feelings such as loneliness and regret also carries strains of a
complex pleasure. that may be comprised not only of the pain but ot
the positive memories. experiences and feelings underlving the pain
cthe toss of which causes the paini. and of additional positive feelings.
namely the consolations one mav feel by discovering one can endure
that Toss and that pain. and or that one can compensate tor the loss
11 SOME Way.

5
Gardens

The new usage of gardens allided o in the inroduction marked a
shitt from the previous Japanese understanding of gardens. which, al-
though ir had indigenous roots as welll was based largely on maodels



imported from China. In that Chinese and carlier tpre-Fujivvara

Tapanese view. gardens represented the counony thoth as conntryside.
{I,\ land itselt. and the mlm noand or the cosmos, Thev tunuiuncd
svmbolicaliv and i waes we might uh “objective ™ thar is. they had

early identifiable “meanines” respeciall ceterents of representa
rions' thar were meant be un klxrn(m in more or less the same wan
by evervone, According o garden histortans. their meanings were es
sentiathv cosmic and social tKeswick </ 19787 Nirschke. 1993

s Fujivara-cramnovacions m eardens: the Bvodom
I)m nethe Pujivar l[‘u.wd wocan track anamber of related changes
noaarden destan and in the undersianding of whar thar desien meant
o its vicwers and designers or “eardeniss™ ) Among the most im
portant was the creation of a new svmbolic model tor gardens and
thetr pavilions: U'un\-l; the Wostern Paradise of Amida. exemplitied

by the Amida Hall Uadedo - betrer known as the Phoeniv Hald
oo anthe B ndnm Mimi Yiengpruksawan has argued that

the Bradann along with the garden and irs retlecting pond. s vor
g-\ﬂu.\l} Jdecorared Buddha Hall, and its contral image of Amida Bud

dha s was designed notsimph 1o «represents Paradise but to «pro
vide eftective means» 1o evoke i the viewer particular dispositions.
or states of mind. in particolar an Cenlightened™ stae of mind ora

. O Lo
disposition toward Felishtenment in one or another of the Buddhist

T
.
seises. By giving the viewer an actual image of ["1"“d1\c o nnprcs\ mn
1 1
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stimulates a particular state of mind instrumental to salvation. Thus
the garden itself ultimarely becomes both assite torand an instrument
of Buddhist salvation 1 Yiengpruksawan. 19951 and it does so by pro-
viding the means tor establishing a certain state of mind bodv. ol is
bevond our scope here to discuss bods mind refations oridentiny bu
virtually all East Asian philosophies consider body and mind to be
more intimately related — or aspects of a single reality = rather than
difterent and separable as in the West,

Yiengpruksawan turther argues that the Bvodoin — which was
widely copied over the next several decades — was desipned particu-
larly tor the salvation of women, who were of nense value for the
Fujiwara family since itwas by marrving their daaghiers to voung em-
perors that the Pujivara men attained control over the throne. U
ke carlier Buddhist exts. the Lozis Serrd and other sutras of Ma-
havana Buddhism. the form that triumphed in China and Japan. keld
that women could become enlightened and reach salvadon, or re-
birth in Paradise. without having tirst to be reincarnated as men,

The tour Buddhist Paradises described mvarious Mahavana su
tras. and especially the Wiszery Paradese. were designed to impress the
listener believer or intended convertr. The carle painted versions that
we can still see todav, at Dunhuang. tor instance. are indeed mesmer-
izing® . Ever todav i its inevitably decaved states the Byvodoim and s
pond and garden remain impressive. When ies interior walls and ceil-
g were covered wich brightly colored painong with gold decoraiion.

itwould have transporred viewers to an altered stare of consciousness.
5.2 Fujiwara-cra mnovations in gardens: Too Lo of Gea

The Fujiwara Western Paradise gardens shitted attention trom the
j ;

topography of the real carth and naton. as it was linked by meih o
3

NN

. . S v . .
religdios Llﬂklz 1121-![11( I‘L‘JIIIL\ O Maoie }‘l,ll';l: id(;lii/@’d Hndgmdanr.

feoNerent meters high and nearh as wides natned e Jaezling plaments of se
| I

5 v N [E]
sotonis stones, the i o SO g 1«11'1:'; budaing

SCopainiings i b

R , , i
i Chodinsair s nd ok, seaied r, SIS ST
) . O .
B cclestiad onsionaess mnd enrertanne B g ers o serraces hefoss dhem o
e s decoraned il oe e and otes S e carden clemenis e e

“iAI. ﬂk“.\"\'!' Pl trees I;‘U\'\‘ lﬂ\{ g‘L‘h!]l\! T s, l!h% e ‘17'\1 - ‘\'i[}‘. l‘:.\iit‘\' !l‘i‘l\'

towers, and nesvhv rehorn sonls comervine trom the lors buds.

s



realm. and trom the nation tand persons in their social roles! to the
individual.

It was nonetheless similar to carlior models in that it represented
anideal or pertect place. and in being inter-subjectiy elv constituted
oreven.in a certain sense, objective. rather than subjective.

The Fajiwaras” Buadoin and its imitators may be the most visial
o mpressive of the exrant Hleian varden mnovatons. and the best
valozed Buc i is cortainly nor ihe onlv innovation in varden Jdosion

obstenificance from the period Literany evidence from The [0,

Croosapported by Leer pictorial cvidenee., sugvests tive additional
Jevelopmentssin quite ditterent Jirections:
P Components of eardens are nsed ro represent individual charae
tors =i both senses. that s, as individuals i the storv and also of
those persons” Characters fop remperaments .
20 The varden based on the natural Lindscape and the countrvside of
Lapan becomes a representarion of parteular section of the landscape
ot necessarily literalls represented ' that has personal signiticance for
the wardenist. Ceases to function ideallv. objectivel . as it were, as 4 svm
bolic representation permitting the government's representative rhe
cmperort to exert svinbolic dominance over 4 MICTOCOSMIC Tepreseni-
ton. Instead it hecomes representative of the sardenists own personal
experience and memors. and of his Jesire to show that CNPOTICNCe to
rorarouse (e his viewers: guests, W hile this paper does not address
MmO perseaits of great interest to Murasaki and her characters,)
3. Gardens become a space tor personal = or perhaps more aceu
racle meerpersonal — intmacy and for phesical and emotional inger
actions tthis probabl happened in previons wardens: too - lovely fe
nale companions fiored pronmunenils in the description of the il
cmperors varden i the shamanic song from Qu in note 4 above -
b icwas rarel. remarked .
+ Gardens serve as portraits of their owners. on five Tevels: sovial
aind cconomic circnmstances (s important in their time as in ours -
preferences, personaling character or temperament: karma or fare:
phyvsical healeh: and moods or emotions.
o Pimalbe eardens Clearls come o be “designed” o s the per
sonalice. charcter, and teperament of thets inhalbsitnts,

Stuch usages of vardens for personal expression or selb-expres

stonand therr association with cmotion and temperament. are some-
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thing we take tor granted todav. This is due kirgely o the develop:
ment - and subscequent dispersal around the world = of the English
landscape garden. or wrdos anglo-chiroi in the 187 century and af-
terwards. Like the carlv Japanese and Chinese cardens. previous
English and other torma

Furopean cardens, such as Hampron
Court. et oo, and Versailles. had socio-political and cosmic agen-
Jas. Thev were used both o impress their audiences and o exem-
phiv order in the world twhether that be the nacural or social world
SMiller osa. pp.1ss-—6: Baridon, 2008, Butin the 187 century, Eng-
lish gardens were released from their more purcly tormal. objective
and socio political agendas. They beean to be used to stumulate visie-
al aesthetic and emotional reactions in the viewer as well as to ex
press highhv individual assoctations and idendtications of the owner,
and often his o her political opinions as weli = aset of developments
explicithy associated by the gardenists and garden crities of the time
with both personal treedom and politcal libern,

We today take these sorts of associations for granted . for we have
scen them used all over the globe. Tois all too casy. theretore. to look
at Fleian gardens and take tor granted both that they are doing what
we expect them ro dosand that we know just what it is thae they do.
[+ is important to analvze them in their own terms.

5.3. Gardens prior to the Fujivara period

Gardens prior wo the Fujiwara period had Ticde wo dowith the topes
of vardens we associate with Tapan todas. Zen Buddhism. with s
profound impact on landscape design. had not vet been introduced
to Japan. so the tamous “dry rock gardens™ Charovazias widh rocks
and moss on raked sand were ver o be imagined. The Tea Ceremo-
o with s cultivadon of tranguiling, guidance of visitors away from
the rroublesome world ourside its gates. and its need for clear in-
structions of guests regarding which paths o tike. was noc developed
until the late Muromachi and Momovama periods. hundreds of vears
avar. The claborate stroll gardens tamiliar trom the Fdo and Meiji
periods were even farther in the future,

Lach Tapanese gardens had at least two distinet origins, Tapanese
and Chinese. First are the prehistoric Shinto shrine precinets. native
sacred spaces marked ot by identitiers such as o vates and twist-



e reed ropes. Gunrer Nieschke suveeses that determinant Lactors in
these carly shrines and other sacred spaces include [hc cncounter of
the sea-tarme Polvnesian settlers with the actial l-mJ formations of
the Japanese islands: the sacred archer poot Shint mc cerritorial ar-
lﬂ\{l‘ CNOLES

chetvpe wrowe, the rock archervpe: e Vv

nimerology and ccomancy. and the . wzicm‘ifnxll ;1:’(hm\.1\ vhrndon
[nterestingh. the basis of mamy shrines. ospeciall those that haye
bruldings. is their cleared. flac recanaalar ficlds, covered with pale
sand orwravel PN Tschke o3 ppe g v Similar s fevell rectan
ales of pale uravel were also used as the base tor the Tapanese impe
Fral palace — not exacth aseeular space reven the cmperors radi
tonal descent trom the Sun Goddess Amarerascamikami and bis i
‘.ml oblications . bue sl o space with proforndh ditterent uses an
users than the shrines per ses Sich arcas appeared prrer o Chinese
Buddhist. Daoist. and Confucianistinthionee: 1 the cor feast we can
note that they are fonnd ar many of the Laree ancient shrines

More mustitving s the fact thar similar bases fom: the crotnds
Airerallvrof Buddhise umplu and notonh i Tapan baron the Con

rient.

[ralt three countries the templos were [mll-. according oo ¢y
nese and Korcan sovles and reehniques that were nor nsed in Tapan
unal the mid-a contum = while the s of these harencd arve] oo
1

L.t;ulv\ had predared them by apparend hondreeds, perbaps thou
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rerm such as “religion™ thar could encompass Buddhism and Shin-
tor . However various or distant their origins and uses. these tat
araveled enclosed spaces did eventually make their wav into the core-
vasvad, or drv rock gardens now tamiliar from Zen temples. whenee
thev have been appropriated by modern secular wardens the world
OVCE.

Once the Tapanese began to study Chinese culvure in the 67 cen-
tury. however, thev came under the intluence of Chinese landscape
design, building gardens in the imperial sevle intluenced by Daoist
myvthologv, notably the Isles ot the Blest Hone e in Japanesern:
state Confucianism. and fewo-vhr/ tihe Chinese form of geomancey. lic
crallv “windawaters ™ Buddhist beliets, especially in the Pure Land
adhacatss in Sanskrit. [ado. i Japancesei. Stno-lapanese geomancy,
and number theorv, especially that tocusing on odd numbers and the
number three: and even Hindu cosmology, particalariy the notion of
the axzy mezonde the sacred mountain Mo Sumeru (5hzor-sen in

Tapanesc).

The various sets of beliets and practices tocused on difterent are-
nas. as it were: Daoism sought out the altimate principles ot the uni-
verse. Contucianism was interested primarily in the organization of
the state and tamily tincluding the realm of the deceased ancestors
and foizu-vhui recognized the intluences of local landtorms and cli-
mate on human habirations and activities. But they all found wavs ot
setting human life in harmony with the universe and local topogri-
phy by means of its ordering and construction of the built landscape.

The carliest Chinese cardens were imperial and therefore arand
in scale and in purpose. Thev emulated a narural vet ideal landscape.
with constructed hills and symbaolic mountains. ponds and stecams
and watertalls. They participated in the triple structure of many gar-
dens worldwide: at once part of the n mxml landscape and represen-
tative of it — while simultancously representing the cosmos as a whale.

So they were microcosms on two levels. On the one hand. they
svmbolized the whole country = for the purposes of the emperor and
the rites he performed for the benetit of the country » the Contucian

cr A ndeed there was o Tapanese torm tor the narive ~elivton anitl ateer the
arvival of Buddhisn. when Shinie came to seem ke semething in contast with the

new priciives and !whv!s,



ist sides A the same time, they svmbolized the cosmos iselt tihe
Daoist sider. The "mountains and water™ tthe lireral term for fand-
scape. voan-shad in Chinese and sazvs, in Japanesei at onee repre-
sented the mountains and rivers of China and the complementary
principles of vz and varrg the female and male principles of Daoism.
Given the sacred dimension of the imperial institution in China. such
cardens could be considered another kind of sacred space tn addi-
ton to Buddhist temples. which thev predated. and Tapanese shrines.
never of course built in Chinao,

Tapanese vardens — from the 67 or =% century on ap to the pre-
sent = have borrowed heavily trom the philosophy. svmbolic vocabu

laries and designs ot Chinese gardens. Like those of their Chinese
models. the designs of Japanese vardens were based on Chinese phi-
losophy and microcosm macrocosm refationships. combining Taoist
themes like “Islands of the Immortals™. Contucian values tincluding
ideas of the good liter and a symbaolic vocabulary of plants and ani-
mals: cranes and tortoise tor immortaling, everareens for long life, ete.
Utilizing mandalic forms and yoe-varg and fero-shus theory. Chinese
and carly Japanese gardens served to orient the palace or later. the
houschold, wo the tive directions and to the cosmos as a whole. (The
Japanese capital cities of Nara and Kvoto were also based on Chinese
lavouts, which were used in China for all capitals and palaces until the
20" centuryd These gardens also connected the ruler to the country as
awhole tin the case of palacest and both court and houscehold to soct-
ctvat large. physically: philosophically, und spiritually (Nitschke. 19953

s.4. Gardens in the Fujiwara period

Prior to the Fujiwara period. the gardens of wealthy Japanese were
much like the Chinese emperor’s garden: ideal compositions of
mountains and warer: in Taket and Keane's summary. «Heian-period
aardens can be perceived as ssmbolic representations. on a reduced
scales of the larger world of the citv and s environs». The build-

mus. masevle called voimden-zidbir . were the tocal point. Shdiden-

o Laker Reane zoon poisn Notnuch phosical evidence of flenn eraarchi
wwetnre and fandscape architecture remains today Eavidence s nrovided by wriiren

cecords pantnes. and wehacological investeations.
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sk vthe term s a later one) were single-storev wooden post-and-
lintel constructions, typically unpainted and unlacquered. raised up
on wooden piles. (This latter feature is typical of many shrines as well,
and thought of as comprising one of two characteristically Japanese
stvles of architecture.) As with most Japanese architecture, both ear-
lier and later. there was an overall modular organization and svmme-
trv, with the pairing of pavilions and halls on fettand right as required
by Chinese theory (Paine, Soper, 19810 Lacking permanent weight
bearing walls, their sliding doors opened onto verandahs overlook-
ing the gardens.

The larger gardens encompassed the villas and were themselves
nearly surrounded by the various walkways connecting pavilions,
Thev included one or more ponds with islands. farge enough for
small pleasure boat excursions: indeed the water aspect was so -
portant that such gardens have been dubbed choverr shayu reres = lie
crally “pond-spring-boating garden™ tNitschke. 1993, p. 481 (such
boating excursions can still be experienced today at Daikakuji Tem-
ple in Kvoto when it opens tor the autumn cquinox testival
Shahurc. Xhile both the philosophical and tapparentlyy experien-
tal convergence of the garden with other forms of nature toutside the
cardent tound in carly Japanese poetry makes it ditficult to be cer-
tain. it would appear from descriptions of garden historians that

these lurge villa gardens were designed tor parties and excursions of

various kinds rather than for purely individual tmuch less solitary)

experience.

5.5. Gardens in the Fujiwara period
as seen in The Lale of Genn

While Murasaki desceribes any number of boating parties. dances
with costume and other such elaborate festive occasions in Geirshe
also marks out a new territory for gardens: the personal and individ-
aal. and the intimare. Such hively large-scale warden parties can be
contrasted with Murasaki's description of Genji's use of the garden

to. Daikakuji. the Brodon, Kinkakugi - the Temple ot the Golden Pavilion and
Ul’hk’[' tamonrs K_\(‘[() [L'”YP]C\‘A ”['I}liﬂlﬂk’ki AN IEIJ.‘ wt .”'i,\'r”\‘r.”.\' J[Ik! \\'.l[’l(”'\{.\' J”l! WeTe
converted or donated to temples later.



i chapter =0t s Excameos: «Pleased with her stnecess.
Omyvabu delivered the note. Genji was looking torlornly our at che
carden, certain that as alwavs there would he silences fMrasaki,
176, P. 1401,

The novel makes it clear that while previons designs and philoso
phies remained in eftect. some completely different understandines
ob what gardens can and shonld be. as well as difterent motis ations
tor desiening them than operated in carlior rerarm eardens were al
socvolving While we cannot be st thar theee ditferences applicd
Cactual as opposed o irerar sardens, the carly popalariee of the

novel siguests thar Mursaki underiood her audicnce. and the

o

wonld have found her deserintions of vardens < mpathetic Whet

this i becianse she was describing whar were in fact alread thoir
pracrices or because she ottered them new woe s to think abot then
sehvesthetr gardens and their cmotional liees, is impossible recdes
tormine here —and inany event it was probablv both.

Murasaki ofters five new wavs of thinking about vardens i hor

poseloall of them using vardens 1o i or otfer insight into the per

. . ‘ . - . ,
sonal domaie rather than svmbaolic religious. socictal or onlural
sphere,

55.0 Plowers and trees representing charact o

indication that the new Puiisaror g wardens were alto-
, A

ceter more personalls moerivare and more clearls relaied to char
acters teelings temperaments and desires than Proviens eardens,
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s charactens While individuals at she time of course had person

al names, these were rarely used: they wonld instead be referrad o
beacombination of rank and family name o the husband or tather
m the case of women . Sinee this confors 4 rather formal tecling on
trels ac odds with the intmacs of e svents e relationships tha
aerethe tocus of the novel howerer, characiors wore freqgrently as
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crated with the person or with the seminal events in the chaprer o
cusing on them: Yagao or Fyening Faces sthe name of a tlower .
Lavender Hearrvine, Satflower Lady. Orange Blossom., Oak Tree:
trom a character’s preference tor some aspect of the sarden. such as
AkikonomLikes Avtumnt, or trom some other aspects of the gar
denche Lads ot the Docust shells Yoot Fvening Mist These
names and others tocusing on evenis then became the names of the
novels vastous chaprers: Buttertlios, Firetlies. the Tirst Warbler.
Siich sobriguets tunction borh as “siens™ of cor simple references
tocthe person o chaprert and. ac other times. as s mbaols, in Carl
Fring s sensewhere rhe depths of their sioniticance can be plumbed
and elaborared ™.
.52 Domestic landscape gardens in the Heran

and expression of personal preterence

The Governor of Kif's garden. described in chapter 2 of The Tale o/
Geerecis momans wans astandard Pojiwarassevle carden. Burin con
trast to garden historians” desceripiions of Hetan aardens taceurate
theugh they be = as far as they eo Mirasaki's description here to-
cuses noton culturalle symbolic aspecrs of the garden but on the per
sonal choices made by the owner sardenist and on the physical and

cmotonal efieers of those chotees on the varden’s visitors:

«The woveror of Kii heres. said one of Geniji's men. pointing e another
«be has dammed the Taners River and brooeht i ino his sarden. and the
waters are very coolovery pleasant. s M Murasaki 1gma po R0,

!

had been !

The casr rooms o the main hall nceaned and made presentabile.
T l |
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A

Aevaters were as they had been deseribed, aomost pleasing arrangement

tenee ob wartdes, of adeliberaiel rustic appearance. enciosed the warden.
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brmming. one scarcely knew wheres tivethies deew innumerable flines of
liehi and all in alf the time and the place could nor have been more 1o his
lil\'irlg,., VL pp. 39-gor

hewovernor had more livhis set ont 1 the ciaves, and trned ap those in
the room. e had retreshiments hroueht iy Pyt

The underlving principles of the carlior Chimese nope of Tandscape
cacden are clearl ar work here, Yer the wdigenous Japanese prefer
ence tor the simple. the natural, the rustic is also mregrateds i spite
ob its splendor and ambition of its waterworks, the sarden s eiven a
watde fence s Admitrediy the wattle fence, an icon of simplicity, is
redolent abso of the Contucian virties of such ( hinese role models as
Fao Yuanmine [565 4271 an icon of Contucian intearity and moral
rectivtde who was often depicted nest 1o a wartte or pichet tence.
bending over his chrvsanthemums he allegedhy retired o cultiv are.
Alsonoreworthy is the fact that, as Morasak] presents it the sie-
niticance of this varden is less the Landscape design or s svmbolie
siwniticance than the expericnee, and specitically the sensuous im
pressions the visitors get: cool. pleasant. pleasing. and clean 15, nom
mous in Japanese with “preta ™1 The pleasures of such a carden are
not exclusivels visual, but taerile and aural as welll And their eftects

on the visitors are noted: «pleasant».

5.5, The Hetan demestic varden
as the site of romantic CNCouUnier

The description of Genji and his men's experience of the eovernor's

sarden just deseribed provides a segue to another kind of persona
experience: Genji's encounter with the governors voung wife and her
vounger brother The aarden here. as clsewhere, presages sesual at-
traction and intimacy, especially among those who otherwise would
NOL meet.

This happens avain in chapter sy Now Florhy (W buna. when
Nashiwagi. the son of Genjis best friend. is plaving football with
Grengtand friends in the inner part of Grenji's garden. Kashiwagi ac-
cidentally carches sichr of ¢ renji’s second wite, the Third Princess
Sannomivar and talls in fove with her 1o disastrous effect. Tn addi-
ton to the tormal features fun expanse Large enoush - and tlar
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riend. is plaving tootball with
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cond wite. the Thivd Princess
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cnough = tor a baisterous game of footballl the overlapping ot the pri-
vate varden ol the ladies with the more open lareer garden. and the
integration of ancient Japanese aesthetics — the cherry blossoms and
the insistence of the time of dav and the scason ' we can also note the
repeated focus on personal enjovment. The zaleerzed sentences below
sugeest the tvisual and othert effects of the sarden on the people
within. while bold typeface denotes the contluence of the garden
with nature outside the garden. which here again tunctions in man
wavs like nature outside the varden:

The crown princess and her baby had cone back o the palace. Genji was in
her rooms, now almost deserted. The garden was Tevel and open where the
brooks came together. It scemed both @ practical and an elegant place tor
foothall, Kashiwagi and the rest some grown men and some still bovs, rather
Jominated the gathering, The dav was a tines windless one, Tt was late at
ternoon. Kobai at tirst seemed o stand on his dignice. but he quite lost him
selt in the game as it gathered momentun.

«lust see the effect it has on civil oftices. said Genii. «l would expect
vou guardsmen to be jumping madly about and lettiing vour commissions
fall where they mans Twas abwavs amonyg the spectators myselt, and now |
eenuinely wish [ had been more active. Though as Thave said ic may not be
the most genteel purs‘uit in the worlds.

Takerg therr places under a fine cherry in full bloom. Y 1z aind }\'u‘.\’/ﬁ!—

il eere vory haindvoue g the creiri lahe. (u iy ey tha gentee! sport
—vuch thiiras do b ippeit — LOOR G st ceance of the compain

aild 1he plice. Spring mists enfolded trees in various stages of bud and bloom
and new leafT he least subtle of games does have its \l\l” and technigues.
and cach of the plavers was determined 1o show what he could do. T [hough
Kashivagi plaved only brietly, he was clearh the best of them alll He was
handsome bat retiving. intense AnJ Ll[ the same tme lively and expansive

T I /- ! Sovee s g ae ,-/'»‘A Joa _’yv/‘r"’ /1 Y ’~> o
[ hogtthe pilavery esre rote des ey Jorestiy o lare L0 SOHER SEATEY.

ey had no eve for the blossoms. (,cnii and prince Homru were at a cor
aor of the veranda L1 Yes, there were many skills and as one inning ol
lowed another a certain abandon was to be obser ed and caps of state were
pushed rather far back on noble toreheads. Yagiri could permit himselt
special measure of abandon. and his vouthfal spiriss and vigor were infec
tious, e had on asolt whire robe lined with red. Tis trousers were gently
tken moat the ankles, but by no means untidy, He seemed very much in

I

control of himselt despire the abandon. wird cherr petady foll aboat bios i
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1wy or o He broke off a twig trom a dipping branch and went tosu
on the stairs.

«How quick they are to fall» said Kashiwagr, coming up behind him.
«We must teach the wind to blow wide and clear».

He glanced over oward the Third Princess’s rooms. They seemed to be
i the nsaal clucrer The multicolored sleeves pouring from under the blinds
1 through openings between them were like an assortment of su atches o
be presented to the soddess of spring, Onl atfew paces from him avoman
had pushed her curtains carelesshy aside and Tooked as it she mivht bema

mood o receive 4 sentlemans addresses A Chinese cat very smalland pres

(v e rnning oot with alarger catin purseit. There was anotsy rustling
of silk s several women pushed torward to carch it Ona fong cord which
had beconme badly rangled. it wouald not vet seem o have been tully ramed.
Asitsought o tree itseli the cord cansht in acurtun, which was palled back
ro revedt the women behind. No one. not even those nearest the veranda.
seemed to notice. Thev were much too worried about the cat.

A Lads i informal dress stood just inside the curtains bevond the see

ondd pillar to the west. Her robe seemed o be ot red lined with lavender. and

ai the sleeves Llll\{ throat [lk‘ L‘UlOII\' were as bl'igh[ Lll“ld varied as a h()(‘l\ of

paper samples. Her cloak was of white tigured satin lined with red. Her hair
fell ax cleanly as sheaves of thread and tanned vut tow ards the neath
trimmed edees some ten inches bevond her feer. In the vich billowing of her
skivts the ladv scarcely seemed present ar all. The white protile framed by
masses of black hair was pretty and elegant — though untorrunately the roon:

N - /. . r’-"r n.'Y-< l./l i3 [ rv, 0 3 A ’ ,', .'.‘v
was Jark and Ao condd nod vee her gy wecls e crening /1:4-:‘ 2y Do wondd

'

ended. The women had been oo delighrted with the game. voung gen

demen heedless of how thay scattered the blossoms, o waorrs about biinds
and concealment. The lady tirmed to look at the cats which was mewing
pitcoush, and in her face and figure was an abundance of quict. unpre-
rending voung charm.

Yiigiri saw and strongly disapproved. but would only have muade mat-
ters worse by stepping torwvard 1o lower the blind. He coughed w arningls.
The Lads slipped out of sight. He too would have fiked o see more. and he
sivhed when. the car at lengrh disengaged. the blind fell hack into place.
Kashivwagi's regrers were more intense. e could only have been the Third
Princess. the lady who was separated from the rest of the company by her

had happened. bur Yagirt knew

pforma dress. e prerended that nothing
that he had seen the princess. and was embarrassed tor her, Xecking o calm
himself. Kashivaei called the catand ook e ap e his arms. Towas dedicare
I perfumed. Mewing preily it brought the imase of the Third Princess
back w him tfor he had been ready to tall in Tover,
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1 the rest of the company by her
nad happened. br Yieirs knew
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«This is no place tor our voung lordships to be wasting their timer. sajd
Grenjic «Sappose we go insides. He led the way to the cast wing. where he
continied his conversation with Prince Hotara v, PP sS4l

This is one of the most famous passages of the novel, and a favorige
among artists. tor not only s it clearly identifiable by the football
came and the cat. neither of which appears clsewherer, but it sets in
motion some of the most tragic events and haunting iterally and fig-
uratively ) pussages. Fnclosed as it is and proper as 1t is intended o
be. this garden provides the site for oy onts tha; ultimatels prove both
transgressive and disastrous. as Kashiwagi o entually falls in Jove
with and seduces the Third Princess. Genji's wife, who becomes
pregnant and gives birth (o a son whom Genjiadoptes = inspite of his
awareness of the child's true paternity — while Kashiwagi dies of re-
morse thut revisits his best friend Yugiri atter death) and the Third
Princess becomes a nun our of shame. The sarden is not the fully do-
mesticated sphere it appears to bes it carrios intimations of untamed
possibilities. At this point no one can tmagine the futare: all is jov and
vouthtul exuberance and tull-bodicd confidence and hope at the new
spring. Pictures of the Third Princess's varden after her retirement as
anun. by contrast. tunction as emotional portraits of her sorrow (see
SeCtion 5.5.4).

The adaptation of a fairly standardized Chinese-influenced svm-
bolic garden o such sports and frivolitios and stmple bursts of emo-
tion could not be deduced from rthe descriprions of Heian gardens
trom our garden histories. however, The grandeur and formalite of
such large villa gardens is undercur by the informality and unpre-
dictability of the events Murasaki places there.

5-5.4. Gardens as portraies of their residents

Althongh residences were walled off from the sereer. the gardens of
villas. and especially the outer or fronr aardens. were visible over
walls and through gates. In The Tude or G v Murasaki carctully 1is-
es them to torm: a sort of

portrait of the inhabitants.

Although gardens of man stles wive themsedyes to being used s
asort of self-portraiture — consider examples as diverse as Wang-
Quan. the villa and garden of Chinese poct painter Wang Wei 1ogy-



“soland Alexander Pope's HOXRt gt Serawberrv HEll = T don't bee
licve gardens as self portraitire is factorin The Tileof G For one
thing. portraiture is onlvbeginning o be developed in Tapan. and self
portraicure lies far in the future, For another insofar as self portea
ture s anvpe of self-expression Gathoer than. for instance. 1 need o
show people wha voulook liker the need would have heen satistiod
be other artistie means: pocery. callivraphy, meense-blending. diess,

[0 some cases Murasaki's inhabitants almost fise wich then var-
dens el went ro see her again. The ralk was open and casv.as alwans,
but she seemed pensive as she looked o ar the dewy garden trom
the nealected house, She seemed 1o be weeping, fomning her laments
to the songs of the antumn insects: It could have been o seene from
an old romances  Murasaki, 176 P 330,

Stmifarly:

Avold wing shower passed. The address was in Roknjo near the castern
mits of the cineand sinee he had et oat from the palace the wan seemed 4
long one. Fle passed o badly nealected honse. the aarden dark with anciert
rrees.

«The inspectors housen, said Roremiesi who was alwars with him. o
called there with a messave notlong avo. The ofd lacy has declined o shock

melvthat thev can'r think who o do tor hers v, ANETOTR

Such garden portrairs function on tour levels, First, like conventiony|
painted portraits in Japan and the Wost, Murasaki's licerary garden por-
traits include the person’s position in life. social class, and even “social
capital™ in much the sane wavwe regard ie todays thar is, as 4 complex
combination of birth. arained soctal rank. social connections. calth
and finangial seearine education, and “culpure” Murasaki. like other
Hetan woman writers at court. wos keenl aware of social difterences,
Even her teenage b ns discussing the meries of varions women in chap-
wr2are aware of the ditferences among women as a dimension of so.
cial class. On the other hand. Murasaki does not take class s an auto

matic indicator of aperson’s real worth [n contrast to her contempo-

p o There s ear saralle] B VRN e Bl POTTRHIS of s clias
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rary Set Shoagon (e62-afer 17 for instance. she SCCMS aware the
chasms that may obiain between breth and tltimare cultupal Altiinmen,.
Greni's wite Sannomiva, the Third Princess, although g daagheer oy the
Emperor, is incellecrually. emorionalls and artstcallv immarare for her
teesand rather boring. a person of no corsequencen spite of her bigly
andunable o keep Genjis attention, e e heropen o tragedy.
Bevond Cass and social positior. Murasakis varden portrais re
veal personal qualities - w hag womighi charciorize as character, ten-
perament and or personaliny. Like the nran other arts that are i
portantin Lo 107G Poctv painzine. dress incense-blend.
g and incense recounigion. cilliaraphy. paper selection. ore. and
ke clothing in the modern contempore WostCuardens reveal their
thatis areliable indicator of charaarer nd ritement, e eltects of
T n the fial -
lowing passage. the garden provides (he- mspiration and Opportunin

subject s towners or prakers WHRHC sensitiv i breeding fnsotar as

one’s educatior on charcter and o TCHttiral cupiral

Foran artistic encounter with romantic overtones s described in see
ton <530 but i also sngeests the nanire of s nhabitant:

Onebricht moonlin iy micht b ohaneed oty o courtwith atriend, e
vetm with me as Tsaarred for e Frhers, He s mnch concerned. he said,
ahout a honse where he e saresomenne would he wgirine, [t happened
o beon my way,

Fhrongh wapsin o neglecred wall T eould see the moon shinimg on g
pond. T seemed 4 Pite not o linger @ moment 4 spot where the moon
seemed somach athome, and o | climbed our atier anriend, [ would ap
pear that this was not his firsg S He proceeded briskiv o the veranda and
took @ scat pear the cateand looked wp o the moop 1oy wrme The chiosan

themums were w their Boestover Ssliohile rongehed bthe frost and the re

leaes were beantifal in the vreumn wind e ook oo g e and plaved
e on it and sang [he W Lo and several other songs. Blendine
nicelowith the ure came the mellow tones of Vhganese S T had been
tned in advance, apparently.and was wanting The moveseale had apleas
antmodern sound (ot rieht for asort opanh fonch trom behind blinds,

and right for the clear moondicht too, | ean gaeire « crtihar the eteer was nog
acall anpleasant - Murasak, e gy

I addition. Marasakis warden portrais CODVETeven moee personal
qualities such as karna or fare. and phesical health, Thie i clear from



a passage regarding the garden ac Nijo ot the character Murasaki.
Genjis lite Tong partner and deepest love:
|

The Nijo munsion had been neglected and was somewhat ran-d

compared to the Rokijo mansion it seemed vers crampedand narrow, Ik

OWTLL ,lllx{

e dvant, IUS of atew s when she was somesvhar more herselt. Crenit sent

b \! 1"1\r the \lm\;\ l‘[

renew ed expanse betore her made \1 s 1\11\1 mar ol thar she shonld b

cardeners to clear the brook mJ restore the ﬂu\\u
:.\ii
ness 1o stiech thines, The fake was vers coolla carper of loruses, The dewon

e areer of the pads was ke wseatering of jea els i e

Tosav that the warden is «ncglected and o0 run downs is o otieran
objectis e deseription of the garden tselt. Bur s condition. readers
realize. mirrors that of Murasaki hersel. who is servill The passaac

continues:

«lust ook, will vors said Genjis«As it ichad monopol. on coolness. T ean-
not el ven how pleased Tam that vou have improved sos She was siting
ap and her pleasure in the seene was quite open. There were tears in s eves,
b aas almest adraid an times that oo might be dsmgs,

She was near rears herselt.

Itisa lite i which we cannot be sure

Of Lasting as long as the dew upon the lotiss,

\nd he replied:

o be as dose as the drops of dew on the Jots

Must be our promise in this world wnd the nesis b

The warden stands in for the fady herselt. When Genji has the carden
renewed. he is hoping e cheer her up.and even to have a beneticial
cttect on her health, Here it is noe entirely clear whether the sarden
ix o passive reflection of its inhabitant. or an active force o heran
anodine. This is reminiscent cthough not precisely parallels o theof
fects of the varden in which the foothall game took place fin section

.50 where the varden makes evervone so much more attractive,
But the garden alse reveals the emotions or moods ot the inhab-

itans, seen 1 believe asa natural concomitant of the combinaton of

Class aind one’s current position in the world:

Muehi reached the v mumo[]wu s house. Hu carriaee was draewvn chroueh

1
the ate - lxhl \\}ul[ d lUIM ‘l e it w as. 1lk Ol \i L il h lL] of course 11\ \’L.
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Her carriage was drawn through
The old fady had of course lived

VETE N G AR s

i widowed retirement. but, not wishing to distress her only daughter, she
had managed to keep the place in repaie: Now all was plunged into Jdark-
ness. The weeds grew ever higher and the autumn winds tore threateningly
at the warden. Only the ravs of the moon managed o make their wa
through the tangles.

The carriage was palled up and Muobu igheed.

The erandmother was at tirse unable o speak. «Ichas been aerial tor me
torce on living: and now to have one such as vou come through the dews of

this wild varden = 1 cannor tell vorhow much i shames mes fivi.

Uldmately like many good portrait paintines. the portraits thar gar.
dens provide of their denizens are simultancoush internal and ex-
ternal, personal and social emotional and physical, psyehological
and cconomic. In most cases Murasaki does not analvze for cause
and eftect. The harmony between an inhabitant and her garden of-
ten seems coinctdental — although clearly Murasaki does see a de-
cline in economic circumstances and political events as “leading 10"
generally straightened. even depressed. social and psvehological cir-
cumstances = and she posits no cases of the opposite tvpe. where
thev lead to beautitul gardens. But tor Murasaki. with her generalh
Buddhist outlook. and an ofren-attirmed beliet in karma, what we
might interpretas coincidence would not be accidental. In those cas-
¢s where it is not the result of tinancial causes. it would be karma at
work tand karma. of course, underlies even the instigating econom-
ic circumstances and political events!.

All of this has important implications.

First. gardens are still a map of the microcosmic: macrocosmic re-
lationship tas thev were in pre-Fujivara davs' - but now. rather than
being the macrocosm reduced to a scale visible by human beings.
thev are the individual's personal situation and psvehe. the inner
world writ large, and made visible to others.

[n addition. what mav seem to us today a rather simple and naive
harmony berween the carly Jupanese writers of the M vasha * po-
ems and the natural world s targelyt made more manageable, or
plausible. by being visited on the reduced realm of the garden swhich

2 The Mo vosheo Colleosionrng T Tz i Leares compiled =500 is the tirst

nationa] poetry anthology.



talls atrer alll under the control of actual peoplet rather than on the
world as o whole: While Murasaki's novel can seem strangel mod
ern. encompassing as it does such “modern™ features as autiortn
asidess she is rarely fronte - at least. not abour the relarion berween
humanics and nature, Bue note thar Murasaki is nor above a cortain
oy with repard tothe Cortuciun nature svmbolism assoctared with
aardens. using Chinese connotations for her own purposes. as when.
inan ironic twist on the tvpical comparison of 4 Contucian gentle
main to a bamboo, whose strenath lies in bending withoor breaking
nr e windl she applios oo avoung il tendieg it arape:

Butnow hixvery splendor made ber resist e miehothink ker obstimaee
insensitive, but her unfriendliness muost make hins dismiss her from turther
considerion. Naruralle sof nd pliane she was saddent fem [aas s
with the vonmg bamboos she bent but was nor o bhe broken. She aas weep
e He had his hands fall b woonld not for the world bave niissed the os

pertence M irasakio o=60pogi

Fhirdly inand by means of the garden. one's emotions. then. become
visible, to oneselt and to others. and hence intelliaible. Thev are as
similated to the realm of the natural, and established as of a larger or
der And indeed many have written on the intmare connections the
Tapanese see between nature and emotion — associacions that precede
[re Tole of Gerd by hundreds of vears.,

The “realm of the narural ™ however, is by no means unproblem

aties especially with regard 1o gardens. which are tas we saw above

both “natural ™ and “civilized ™ or domesticated spaces ' for the Japan-
oseyas worldawides The acceprance of the varden as “natural ™ indi
cated by the countless paintines. poems. and other works of liceratre
where the artist writer cand andience’ responds to some aspect of na
rare i the earden without regard to s being part ot a varden. or where

itis impossible to well it the subject of the work s a garden or not.
On the other hand. in some cases Murasaki makes the distinction
berween garden and “wild™ as above nature vers clears «For Majest
seemns to preter the pine ericket. She sent some of ler men 1 orear dis
' Eehadshensin her

aarden onlv avery few of them sang as sweetly for her as thev had

Panee t bring them i from the imoors, b wher <be !

sung in the wildss v poe-2,
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Gardens are able to provide rhe backeround for so much of The
Lale of Cleni because they articulate and negotiate the boundaries of
Tapan’s oppositions: inside and outside. house and street (in the case
ot smaller establishmentst or ladies” quarters and walkwavs or other
shared spaces tin the larger villas and palacer. private and public. se-
cluded and open. dark and light, hmi]i;n‘ and unknown. predictable
and unespected. temale and male v and vaes

At the same time tinallyi, since g:micns reveal the individual's
position or sitwation. they serve to ditterentiaze that individual s emo-
tions trom the emotions of others. the emotions that are thought o
be naturally expressed inand by nature as a whole.

The “emotions™ and or dispositions gardens reveal. or illustrate.
orexpress belong to the owner or designer of the garden. or in a pic-
ture ot a garden. of the person who is in the garden. They are not in
tended “primarilv ™ to lx those of the viewer of the garden. especial-
b when it is in the form of a picture or is described or alluded to in
prose or poetry. Yet Japanese ecardens and literature, like other arts.
like gardens in many other cultures. often take on themselves the pro-
ject ot emotional education. of “teaching™ people how to teel — and
what to teels when to fecl it how to understand these feclings. cte

5.5.5. Some gardens are desivned to suit
their owners” personality, characrer, and temperament

Finallv. the many lavers of resemblance or attininn between vardens
and their inhabitants are not simply coincidental in (mml nor an in-
evitable result of evervone’s inraitive appreciation of “nature”. Far
tromuit. The Lale of Gerri shows many cases of active garden desian-
ing — in accordance with one’s own personal preferences. as we saw
with the Governor of Kii fin section 5.5.2). and to suit the personali-
tv. character. and temperament of their owners . An elaborate ex-

20 Nischke has o ditterent view o the sienificance ot these four eardens. plac

e them within the carlier cosmological paradiam: <& an empred 1o conclude from
'lk above lines that the ritles of scomaney coverned not onh the de San of the RIN
aband the imperial palace bue even the aardens of the nobiling and tha these. oo,
were intended to represent asort of mandala, an imaee of the nniverse, The four var-
dens deseribed in The Tl of G anained their fullest slor in their “onn” season:
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ample s tound in chaprer 38: Tho BellCrr oayh i which fol
fows the attermath of the tragic love attair between Genji's wite the
Third Princess and Kashivagt, whose origins we saw in the garden
with the tootball game and the car tsecrion 5550 Afrer she gave birth
to Kashiwagi's child. willinglv adopred by Gengr, and retired 1o be
come 4 nun against Genji's wishes, Genjt budt a garden tor her:

Gonpt's tedlings for dhe princess had deepened simee she bad taken hervows,

Flovas endlessho soliciious. Her tadher Dhhe tormer conperor! had indicaced

wshe michi one dav move o dhe Sange mansior vhick hewas on
|

e heramd sopeested thar appeasances michi best be sered i <she wer

.l%’.t‘}\k,'l

[T ATRN

. : . . ;
otherwises, sard Gengin«l would muodh prefer to pae

socthar 1 oan ook atier her and

dd pre

Ber herewith me Tar his Rokajo mansion

ask herthis wnd el her dhar = Dwonid fecl sadle depri od it she were to Jeave

He spared no eapense in remodeling the Sanjo mansion .

fir the autamn he had the garden o the west of the matn hall w Roku
o done over o ook ke wmoor The abiar and all the vorive dishes were
m gentles fadvlike tste.

Geni had aurimn iscets released 1 the earden moor and on evenines
when the bieeze was cooler he would come visiting, The inseet songs his
pretent. e would make the princess unhappy by relling her onee again of
his pegrers... She had hoped that she might now find a retrear of her ver
own, but she was not one to sav so.

On the cventng of the tull moon, nor vet risen. she sat near thie weranda
ot her chapel meditatively invoking the Boly name. Two or three voung nuns
were arranaing Howers betore the boly images. The sounds of the nunnen
so far from the ordinan world. the dinking of the sacred vessels and the
murmur of holy water, were enough 1o induce tears,

Gienji paid one of his frequent visits. «What a clamor ol inseets vou do
el Hejoined hervery softhy and solemsb. in the imvocation to Amitabha

None was brighter and clearer amony the insects than the bell ericket.

SWINEINY TG s song,

lation: o the mam palace. cach faced the dirccnion o abich i s assiened aiih

e vt of the e cvoluie phases. Themines oF the gardens. mdicanmye dhen

caeraphicad posiions: no doubt acted as ahelpod nreans ot orencnion a idon e

vemthine pubace complens  Nitschke os ppos <
2o Transharors ot preme < Fhie princess bas rooms an the vest side of the min

bl ot b seniheast guarters the sarden of which is besi in tie springs

13.4
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«Thev all have their good poines, but Her Majestv seems to preter the
pine cricket. She sent some of her men a arear Jistance ro bring them in from
the moors. but when she had them in her garden onlv a very few of them
sang as sweeth torheras they had sung in the wilds, One wouldd expect them
to beas durable as pines. bur in fact they seem o have short lives, The sing
very happilv oftin forests and mountains where no one hears them and that
seems ansociable of them. These bell crickers of o are <o brighe and
cheertuls.

«The autumn is a time of deprivation.

Fhave thought = and vet have Toved this crivker

She spoke very sottly and with o quict. wentle clegance,

«What can vou mean. “depris ation " »-

«Althoush it has chosen ro leave i vrassy daelling.

It cannor. this lovels inseet. complain of neglect s

He called fora Loro and treated her to 1 rare concert. She quire forgot
her beads: The moon having come torth in all irs radiance he sar gazing up
at it ostin thoughrs of is own. What a chanecable. uncertain world it is.
he was thinking. His Lozo seemed 1o plead i sadder rones than usual
(Murasaki. =6, pp. 6020,

The best known is the set of qardens Genji undertakes

Geniihad heen thinking that he necded more mom ror the leisurely lire
which was now his. He wanred 10 have cvervone near him, including the
people whowere stll oft in the countr, e had bought four parks in Roku-
jo. near the castern limirs of the city and including the lands of the Rokuje
[;ld_\'. (}

The new Rokigo mansion was finished in the |

ighth Month and people
begar moving in. The southwest quarrten ncluding her mother's lands. was
asstaned ro Akikenomu as her home aa av trom the pakace. The northeast
griarter was asstaned to the lady of the orange blossoms, who had occupied
the cast lodee ar Nijo. and the northwees guarter to the Lady from Akashi,
Thewishes of the ladies themselves were consulred in designing the new war
denscamost pleasant arrangement of Takes and hills.

The hills were high in the southeast quarter. where spring blossoming

trees and bushes were planied in laree numbers. The ik s Most inge

23 Three translaiions of the passace deseribing the bailding o the warders o
the Rokino Mansion by Arthur Walev, Fdward ¢ Seidensticker wnd Rovall T jer
are available athup: wasw hopsecrers ora aarew av passives venjihim,



nioash desiened. Among the plantings in the tory rd pares of the garden
were vinquetoil pines. maples. cherries, wisteria, vamadude, and rock azalea
most of them trees and shrubs whose season was spring. Touches of autimn
oo were scattered through the groves,

In Akikonomu’s warden the plantnes on hills letr from the old parden.
were chosen tor rich autamn colors, Clear spring water went singing ofbin
i the distance. over rocks desianed to enhance the masic: There was awa
revtalland the whole expanse was like an autamn moor, Siee 1owas now
autmi. the garden was awild protusion of autumn Howers and feaes.sach
as to shanie the nlls of O1L

I the northeast quarter there was a cool nararal spring and the plans
Lad the sunmer sun o mind. I the torvard pares of the sarden the wimd

! : 1
diroceh hichers of Chinese bamboo would be cool in the summer. and the

trees were deep and mvsterious as mountain groves. There was a hedge of

mae tlow er and there were oranees w renind the lady of days Tong sone,
There were wild carnations and roses and gentians and a tew spring and an
tmn towers as well A part of the quarter was teneed oft for cquestrian
arounds. Siee the Fitth Month would be i Hiveliest umes there were irises
dong the fake, On the tar side were stables where the tinest of horses would
be kk‘}‘[.

And finadlv the northwest quarrer: bevond arutictal hillocks o the north
were rows of warchouses, sereened oft by pines which would be beanritul
i new talls of snow. The chrvsandhemum hedge would bloony in the morn-
ing frosts of carly winter. when also a grove of “mother oaks™ would displa
its best hues. Andin among the deep eroves were mountain trees which one
would have been hard put to identiiy...

There were elaborate walls and galleries with numerous passageways
ihs way and that among the several quarsers, so thae the ladies could Hive
apart and still be triendls,

The Ninth Moneh came and Akikonomau's sarden was resplendent wiih
aurui colors. Onan evening when a gentle wind was blowmg she arranged
leaves and tlowers on the lid of an ormamental boy and sent them over o
Murasakis THer messenger was a racher tadl eirl inasinglet of deep parple.a
robe ot lilac lined with bluc, and a vossamer cloak of saftron. She made her

! Lot d

. ' I . .
}”ill(UL'L'LX W Jl(‘ll;l LIJ]IL'H\'.\ RIDIS \k‘IXlHkLL\ Jl‘lkl [SANa [lk' SOUTTIY O THALeS Ih:ll

omed them with the digniee that became her estates and ver seprete tha
thecves of thewhole house wereupon her Dvercohing ibou ber mnonneed
thas she had been trained 1o the highese service

This was Akikonomua's poem. presented with the gt

vour garden quiedy awaits the spring.

Permit the winds to bring a touch of aatumins.
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The praise which Mutasaki's women showered on the messenger Jid
not at all displease her, Murasaki sent back an arraneement of moss on the
same box.with a cinguetoil pine against stones suggesting clitts. A poem was
tied to a branch ot the pine:

«Hleeting, vour leaves that scatrer in the wind.

The pine at the clitts is torever areen with the springs

One had o look caretully o see thar the pine was o clever fabrication.
Akikonomu was much impressed that so ingenions a response should have
come so quickly. Her women were speechless.

«l think von were unnecessarily trts, said Genji to Murasaki. «You
should wait undil vour spring trees are in bloon, What will the coddess of
Taesuta think when she hears vou belivding the best of autumn colors? Re
phv from strength. when vou have the foree of vour spring blossoms to sup
port vous. He was looking wondertullv voung and handsome.

There were more such exchanges. in this most tastetul of houses
sMurasakis 1976, pp. 382-61.

Garden historian Gunter Nitschke positions this garden within the
myvthic-symbolic gardening tradition of characteristic of pre-Fuji-
wara era gardens:

Murasaki's spring garden and Akikonomu’s autumn garden suggest firsthy
that Prince Genji saw his courtly ladies as personifications of the qualities of
their favourite gardens, and secondly. that he had built his palace in the form
of @ mandala. with the tour gardens of his four tavourite ladies correspond-
ing to the cardinal point appropriate o the season Nitschke. 1993, p. 521,

Taken together, however, the four gardens comprise a portrait of
Genji himself. a portraic achieved through memory. as Haruo Shirane
recognizes:

The tour-garden. four-season Rokujc in which is established at the end of
“Ortome™ also brings together the difterent threads ot the prior narrative.,
Murasaki’s quarter bears the “spring hills™ and cherry trees reminiscent of
the Northern Hills where Geniji tirst discovered her in “Wakamurasaki ™.
Hanachirusao’s garden contains the orange blossoms urd the “mountain
villa™ Craorazato tha Gengi called upon durine the Fitth Month in
“Hanachirusato™. Akikonomu's residence is decorated with the autumn
ticlds reminiscent of her mother's home, the Nonomiva ¢The Palace in the
Frelds  which Gengi visited during a melancholv autumn in “Sakaki™. The



Akashi fady s winter garden s marked by pines and snowowhich embaodied
her loneliness and sorrow in Matsukaze” and U suguimo ™ The vartous
threads of Geng's past, hitherto separated. are phvsicallv and svmbolicalts
Sosed i the Rokujo-im and ther recalled one by one as the toar scasons cle-
sty unfold i the tiest halt of the Tamakazura sequence. rrom ~Hasune”
cChaptery 2y throngh CNMivaki” o Chaprer? 29 Shirane. o8=0pLagz

These passages show thav e Fhe Lr'cof Gz cardens were deliber
arehe designed o please indreidualss o portras then and o serve as
meaiis for thetr personal development.

Kendall TL Brown, however, makes an even stroneer argument

dhas cortain aspects of a comples person like Gengi could not be e
Aized without reference to his garden. designed to help establish him

as acertan kind of person. in this case. a poet rectuse rduring his ex

de o Suma along the lines of the Chinese poet Bo Tevt

has bear freguendy noted thae the Tang poet Bo bive- the Hetan culture here
car cxccllenes nd the model ot lite faelt™ = served body in hisdire aond i his

lieerars creaton as the model tor aspects of Mirrasaki's “Sbininge Gengi™

'y
1

For Murasaki and ner contemporaries. Bo Tt was more than the ere
acer ot verses he was aosembol of the Chinese poer recluse. ITn the Sima
chaprer, tor mstance. Genji's residence m-exile ar Suma beach and his ac
tivities there resonate with the experiences of Bo Tt Murasaki adids refer
erces to the Tapanese exiles Artwara Yukihiro foa 3ixcasRo3 and Sugavara

Michizane rygs-gos but it is Bo Toavt who stnrds s the model for the trans

rormazion of Genji's exile ino a period of aestheric rectusion. The physical
dppedrdinee of Genjis rustic TChinese”  Duswee o house = with plaed

; , , o ot
bamboce teiee, stone stairs, pine pilliss nd grass tharched root - s o
s Ceen't Jones tor Jistant

i ,‘c' [( .A’/ ,\lu/u‘]

ol begne Moz S Upon the arrival of Genjis retainer To o Chuje the

stanilar te Bo Tuvi's house below Mo L Whe

criendsa the capital, he quotes Bo's poem O o0 e

Jimk o atoast to Bo aind quote his poem on rermion with his triend Yaan
Zhen mmg N5

Murasaks s not conient o have Genji merely Tive i acdwelling simifar
o B Tavi's hermitage and recite his poems: she casis Gengioin the sarh o
b idean Chimese poet recluses spendme his dae s ihe retined parsanes as
soctted wids reputed aesthere recluses <ach as Boo I one renarkable pas

< Gengi spends wodas mvenung cames, plaving the G pracucing callis

. . 1 . ' . .
‘li':\! paintng. IL‘I]\IH]}_’ e warden, chanting suiris, writing pocie,

ctew ing the moon and tinallv chanting the verse or Bo Tava, This contladon
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At aesthetic reclusion and the paradigmaric cxample of Bo Tuviis toveshad
owed carlv in the Suma chaprer wher Genjio preparing tor lite in exile. vach

ers those “simplest A)b]u{x of rustic life™ = a sevenasiringed gz serolls of
Daoist. Confucin, and Buddhist writines, and the Coflccred Wirdy o e

LovstBrown gag, pp.se2t

I chis case. the house and garden comprise aportra in the ofld Chi
Iy

aese tradition discussed above. thar gives mcaninmg o activities tha

might otherwise seem random or superticial.

6
Discussion: gardens and emotion in The Tale of Genji

Based on literar: '\-\ rderce from Morasaki Shikibu s vovel T Tl
Cronpoit seems clear that as carly as the middic of the Fojiwara e
Jra\uml roo-1o. Tipanese gardens began o be used tor personal ex-
pression - that s, the revealing, expressing. cvoking and structuring -

of “feelings ™ including wecwr and other emetions. dispositions and

personal states of mind, Gardens were serving as portraits of persons.
nd ax kevs o the emotions of seeres [n \vr‘p cases they were ised
o represent the nner state. or stace of mind. ot thetr inhabitants, and
Ll.cn subsequent moditications werc understood 1o ettect a change in
this state of mind, body.
Their grandiosity and symbolic furnction eroding — or set aside -

. . \ ' .
1 thc nov 1 \_’LU‘(ILI‘\ are 5110\\ n o 1\‘ RIS IS [“ul' .lli\‘\\'\' for the \!C\ el-

opment of personal selt-consciousness that is as important tor t!
kamu i owriting and of

¢!

purpose as the development of the o

Sin lrerature per se. Gardens shaee with 2oz and o0abs the cae
pacities of &\tcrdm.u women's abilities 1o cxpress " on 1\". A e

transmir their c\’pr:ssion bevond the spoken A.\mx!; and. tur

creotiraging men o express themsel s i more personal, coneaion.
A casual and i wdigenons wavs,

Guardens become o privileged s
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solitary and int 'x‘;\rmml aind especially soabic tor whar wve call
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romantic” encounter. Phey achiove a4 sinthesis o Wi
mestic space. one that allows person Tar heme” HSCANCINY
the term te experience the nataral worldand thal mases possibic
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that s most eastly tripoer
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0 the perception of nature — even i it is most importantly under



stood to apph to human being as welll If Motoori Norinava is right
in areumg that zecare connects the perceiving subject through acs
thetic experience with the — often natural = object of her perception
and tecling, then the fact thar gardens make it possible — and are rec-
ounized as making it possible - to have such moments on a routine
and daile basis. to integrate theny into evervday lite, becomes an im
portant step in the evolution of human consciousness. It Onishi
Yoshinori is right in argning that areare brings subject and object to-
acther not onlv acsthetically bue on @ metaphysical levell eftecting a
connection with the cosmic griet of the eround of Being 1Onishi.
6o then it is an important step in the progress of human develop-
ment as well.

I these senses The Tade of Gere marks out new territory tor gar
Jens. tor emotions, and for the utilization of sardens for expressing
emotion in terms of both social space and personal space tor the in
Jividual’s own cxpression of emotion. and tor the construction of in-

teriority and self-consciousness.
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