must 53y &0 stare off with chas Tim

Burton's recreation of Lewis Carroll's

classic tale surprised me no end! With
a few twists sway from the original wle and
lovely graphics, Buron has created 3 mas-
terpicce for women everywhere. Allow me
then o take you rJlrau:[h 1 journey down
the rabbis hole: tnn:cdu:n\-t can c'x[:ll.r.-rc
jist hiww far my feminist ingerpretagon can
go. We may feel a fow bumps on the way
down, bt we will CMErge stronger and
enlightened at the end of this | joumey.

Feminist in Wonderland

At the beginning we meet Alice (Mia
Wsikowska) and her fatcher (Mareon
Csolkas). Alice’s father-figure represents the
world of ideas and dreams for the girl
Having a very creative mind himself,
Alice’s father supporns his danghrer's
“serange dreams”. “Mad people are always
the best,” he adds. and this may be true, for
new ideas are often scen as madness, e
without them, wed sill be in caves. How-
ever, anyone who differs from her coltural
environmens knows how hard it is o ous
and stick to her own different mindset — wo
stick to her guns, so w0 speak — and so does
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ALice Ixn
WONDERLAND

Heather Rivera takes a look through Tim Burton's
movie version from a feminist perspective

Alice_ In supporting her idexs, Alice’s father
is not the typical patriarch we would expect
for this time. Oddly, her mother (Lindsay
Druncan) fills thar roll.

Alice is spom in a coach with her mosher
— an overpowering, overwhelming eype of 2
woman. She is much more dominans then
her Exther, and has 2 set of rules Alice s
follow: what she canwear, how she will
dance, with whom she will sssociate. Very
stumch wisman indeed. Alice wants no pan
of this life, and she even *forges’ wwear
her corset — 2 real sticking point for her
mother, as this is improper for a young lady
of that period.

Alire is om her way e0 mees Flamish. Lit-
the does she know thas Hamish will propose
tis her in front of all her friends and family.
When he does, Alice rejeces him and runs
off. This is serong mowve for a young lady
during this period. To escape from the
harshness of her own realivy, Alice follows a
white rabhit, or possibly her own imagina-
tion, down a rabbit hole. Thos her adven-
ture in Wonderkand begins. It is time for
Alice o face her inner world, which claims
its own logic. Withowr such independent
thinking, the only choice a woman has i o

fir in with pre-esaablished roles and give up
her uniqueness (or 25 Alice would call i,
her ‘muchnessT.

Thus Alice takes a journey inwe the
unknown. This journey consiss of two
intertwined aspecss: discovering who she
is, and becoming courageous. In face, who
she is means who she has always been; b
this has been lose or forgoteen through her
growing up in 3 social serting where chil-
dren are wold how they mase think, behave
and feel. In traditional education, bosh in
the family sexting and in school, develop-
ment coincides with being shaped o a
predesermined maold, with livde care about
what the child & within herself. We see
this carly on in the story when Alice's
mather is instrecting her what wo do and
how to do it Alice is not thrilled with chis
predesermined path, and decides w break
free of it and go her own way.

Allice is not ready for her discoveries at
firse. In fact mose of the charscters she
mees along the way noee thae she is no
Alice, or “hardly Alice™ as the caserpillar
Absalom puss it — meaning dae when she
first lands in Underland, Alice has noe
evolved into the woman she needs o
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become. (We learm thar slthough Alice
calls chis place “Wonderland', is true
name is “Underlamd”.) Is this dhe real Alice,
or is she just an impostor? Thar's the main
maotif of the film, and its 2 variane of an
age-okd question: 1s chis the real me, or
just an aceor pretending wo be what T show
o athers? Moreower, am I emstwordhy?
Am T going o make it? Am I strong
enough w0 deal with and overcome the
maonsters that may come my way? How do
I even know what is real?

The Heroine Quest

The seory unfolds berween fear and
compassion. More and more, Alice realizes
thas her safety depends on the safesy of her
loved ones, firse of all che Mad Haseer
{played by Burton. protegé Johnny Depy),
the manifesation of the wonderfully mad
ideas she has been harching all her [ife.
The Mad Hatter is her aleer-ego, or per-
haps the person she is deep down, who

could exist so colorfully and unprediceably
in this sub-world thanks o Alice's fasher's
endorsement. Therefore Alice must save
the Hatter o save her own identizy.

Mow, here’s an. intereseing ﬂaing: a mabe
hater whi is Alice's inner being. Can a
male hatter be 3 feminiss? This one cer-
tainly can! He trully believes in Alice, and
will do ml.-*th:nq‘m help her along her
journey. He not only needs her o sucoeed,
he also mases her eo succeed.

As the Mad Haoer wlks wo Alice, we
leamn that be is 3 servane of the Whise
Cueen (Anne Hachaway) and dha the Red
Oueen (Burson's wife, Helena Bonham

Canter) has taken over Wonderland. The
Red Cueen represenss authorisarian/parri-
archal society, in which eyrannical lows are
established, ie, Alice’s mother. She is a
dominant figure shore in stare, ths hav-
ing what I think of as a Napoleon complex.
Everyone will dress and ace 3 cerain way,
and no person will dare go against the
mighty Red Queen. If you cros her ic's off
with your head. The Red OQueen's entire
ensourage is frighwened of her; they do
whatever she demands. On the other hand,
the Whise Crueen is simply a witch who
defies the historical patriarchal ides of
witches being evil and wearing black. We
could say thar she's the Feminine not sub-
dued by or eo parriarchal logic. As dhe
Feminine she is ser apare: she's not
destroyed, but she lives in 3 separase world.
Here in her world Alice finds her the righe
size — niot t00 reduced. not wo oversired,
but razher juse right, and supportive.

Alice must destroy the power of the Red
Cueen and help the White Queen back o
mling Wonderland. To do this Alice must
fight the Red Queen's Jabberwocky, a
myeitical creavure. Gesting o the Oueen is
not encugh. T still rernains wo fight the
monster. This is the fight any woman who
wants 0 folkow her soul muse at some sime
undereake: an act of defisnce and bravery w
batle for what she believes in.

Alire needs a special sword v slay the
Jabberwocky, which is bestowed upon her
by che White Queen. Swords are 1 symbol
of discernment, a precious thing. Without
it, courage is vain and complerely blind. A
girl might instinctively reject a sitnazion

when she perceives it as harmful. How-
ever, 3 woman has o go beyond dhae: she
neeids w0 knows miy she doesn't like 3 sive-
atiom, in order o make the proper deci-
sion. Thats discernment 1t work: it distin-
guishes and separaees. It eums serong boe
unclear feelings inve cryseal clear ideas and
a vivid vision aboue life. In doing this, Alice
will finally find her true idensey and a phi-
losophy o live by. So with the sword Alice
fights the monster. The monster nepre-
SETIES nm‘thmg Alice haees: boundaries,
the rules holding her back, and the
destruction of crestivity. “Off with your
hiead!™ Alice shouss at che final ssroke, slic-
ing through the Jabberwocky's neck.

The bastle now won, Alice is finally
free. To do what? Alice is now free wosay
‘no’ w0 conventional roles, and free wo
diepare on her redirecred life's journcy. So
Alice refuses 1o marry the man armanged
for her. She will inseead seeowt on 2 new
sdvenmure and stare her own business. Cre-
ative, unique, sweet, brave and indepen-
dene, the messmaorphosis of Alice is now
complete.

& HEATHER RIVERA 2012
Hearker RBivera is a gradug e soudene ar Stowy
Brook Universiry ie New Yark

May/June 20012 « Philosophy Now 47



